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The ancient historical record does not yield a great deal of
information concerning the origin of music. The earliest of writings
appear mainly in the form of the legend, the sage, the myth, and
the poems. These particular kinds of writings do not lend
themselves well to the preservation of the factual historical form.
Unfortunately, this is not the best bedrock of historical information,
and therefore it is not until a later period, particularly the Greek

period, that we enter into literal history.6)
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4) #Ae)=t, fws Feobshy (A& FAIMEERE, 1983), 177. Cecil Gray,
The History of Music, “A]2]&

5) #19 A, 178.

6) O. Talmadeg Spence, 7The Lord's Song in a timely Music Primer,
(Dunn, North Carolina: Foundation Press, 1977), 12.
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to the Free Churches, 372 9, T71=u ouje] Aot A, (AL g3y
ZA3], 1978), 9.

o

L



o) ojgd FHE WL ol EAA|TY o 8L AN 1 k] Sol
Aol ol BRI ARS Aow s AuMEA T (4 16:29)
Nepl N als e AEAA oluo] ha ule geld o)Al T

ShAA Roz dusts A5 AHT Adow dug gt o
U 2 olwla} opwAAIAE olgA Aol dulats A5S Foa
LU s Fel Ay eujate At Ada Ao euEAy
(R 4:22—-24).

adeR For dufshs A= HAe EAo) shubdA AR A
o oufsior sk, 7HE Fstal obEHaL AH AoR ShEA ol
7 £43 FolE #efoF

dujell g 7le] eSS Fal = wl, dnfe] S shbd oA
o, oo WS AE JAgor’ agla oufe] AAE Sude] o

ot & 4 gk 2Eud 4
wfset R 1 thdol shubdoelar, ARy Ao EeAof 8, @

A shibdel o]B% ¥olil shbdzl 99g Bt golol slojok wt}

T8 % Quh dugete diide dulats gotolme 1g Asa of
291 ARG gotow wsold Ax AAE AW Holojo} @
dulel e Qlzke] ohugl shibdelm wa dulgohe ol
% szl @9l sk @k Ea AHd Agow oujsie s
o 1esae] el FgE dugete] HHW FoluokE JH) 3

10



7ol Hrow @ Lotolojof vt ejulolth, Ty w Beti ool
Q49 MRy, shg, W Fol AR [ Al wigE F

oto| AlgHTA sz =8 A& Aol oy}t 3k
S 93 Aoz wEolx A &oF A7 oz WAE @ Aol

L WEE ot AgshEd oM 2o AA7E BHol B £ ¢

a8ER oufgete duje] 3 24xEA I HAHe g sudAN =
HA AL shbde] ZIwstA shud o] Fge fsiA AR E A= =
ojofof Fr= Aolrt.

oufzetel delE uel=dl lojA ‘BT A olofof drt= onE
stazt etk =F(Jame A. De Jong)¥hAb= 19l AAM Into  His
Presencedl| X @5 71%ale] 34 ofu) o4& AW Ieka sk
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AA, vl /4784 (Biblical) o]ofof st =4, o= X3 % (Universal)
olojof &tw, AA, oful= At 1w A (Confessional)o]o]ok ahm, whx]u}
o2 du= 3% 4 (Congregational)o]ojof sttli= Ho|t}15) 1= E3]
oul= s 2o WA E Alolo ‘¥ A3 3] (corporate meeting

between God and His people)&tal Ho)stH A tf&up o] AF3s+ch

dji= Zlele 918 ol otk dul WgoR sibde % o

15) James A. De Jong, Into His Presence, 314 4, /g3 duly (A
91 | EwTA AiE], 1997), 41—42,

11



GelaEE Ed shbdA Uelks 3EAE 9% otk AR
BE U S AL oM RS R ohid, dMe a9

Z’:

= =

Flsh A4 e 2F aPsEeEe & otk duls FUAE )
getel olwa glo] ohlet HU® A5 Al 87 9Aa owd
Z o] t}.16)

2]
© Zolgt AAmdn. =, o8l Al ofuf ot
ARgsle A AAS 2bE (Aseh) a2garRlso] gysord ol
H, SAAE 47] 9t HHo s Wy on] I AER 15 A%
Zstet=d 1 B2 S Fojof gt A &0l

Discipling Music Ministry®] # A1 Z<F<=(Calvin M. Johansson)<
w3sle] FoF AM9 - 3% (Congregation), =3]AF(Pastor), 183l &7}F
(musician) Ftell F&4Q AbFo] AFAdS Axd v Advh. olFolA
ARA w3Fete] 3% 7]
Sof gtA] grolof & Al thete] that o] Auetar Utk

rUIo

rlr

E3] ‘3]%"(Congregations) & Z7o] 5

Congregations are, of course, the focal point of music ministry,.
Everything that is composed, planned, practiced, and performed is
for their benefit. All church music therefore must be attuned to the
congregation. The assembly's importance may be noted in the
following popular uses for church music: church music as textual
information, church music as utilitarian function, and church music
as offering. -+ If music is chosen without carefully considering the

congregation, the musical praise will probably be a failure.1?)

16) 919 #, 18-109.
17) Calvin M. Johansson, Discipling Music Ministry, (Massachusetts:
Hendrickson Publishers, Inc. Peabody, 1992), 2-3.
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emotions) = BT Tt} 6D oS A7F vl AZME 7o Ao
&

x5 =3 ZE B A (Frank Garlock and Kurt Votzel)2 <17Fe] 7F

Not all emotions are good ones, Surely man and his emotions were
created in the image of God, but man has fallen, and with him has
gone the purity with which he was created, Hate, when directed at
sin, 1s good and acceptable. But when it is directed at a brother in
Christ, it is sin. Anger is unacceptable except when the one who is
angry 1s not sinning. An emotion like lust is never right. It is an
adulteration of God—given emotion. Since music 1S an emotional
language, and since some emotions are wrong for the child of God,

then some music is wrong for the Christian.
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65) Calvin M. Johansson, Discipling Music Ministry, 41—44. AA= o549
<7 A AMFELS A5 (Individualism), A5 ¢] (Relativism), =2 5-9]
(Materialism), &259](Hedonism), =Y A3 59 (Amoralism) Solgtal A3
< olEd gk A AgS star k. olyd A FAAHA AMFES oA
8l o]7]F9], & ATIFTAHAR] Alarol A B ERE AEEZA TFAHOE fFolFo A
2l WA <" (immaturity of infantilism)& 7 vtz 23t Atk o5 A
g5 SAAA st olest AMFES wI|dA stude AElE Al AAskar
glom, & hul3] (Contemporary church):= ©o]#3F A )d AAINEZHE L=
ARE FAEZEYH "Hold 5 gl ddsta

66) 912 A, 43.

52



B TAS A Tl TP TRl B4 vz A7) AF (Love

of self)o]™ ofel] w& AWt 4= vha3 o] wEskar

A ofLshni
s sxﬂfsm 2ol Abem Me AL Fol olusinl wyte
st e AFasE shtd ARsE An
o Hete Zde mge glou Aol Y¢ welst Ay olHd
Holl Fhurs] Eojzh of 4]

o olAg fAsE A5l s
A g0 Bavk wo} G wig whA] dele] o] o2 F 8l

=1 267)
of BEHe TAA BA AHHA dFFE AzbelA FE S
F7IEG aES T A7)E e e, =& AFREl ok, Abset
W, ke, e HHE AFSIE shud Abgehs AR gehl &b
dre] Rge glong Ao sye Felshe Foeld & Stk o
S 2 A dEaetd 9HE FAstal weel 7pis] ol C.CME
A& AN EAAQ 2 AmQ5)E #elste] HE A st SAld

w2

67) YEdH$A 3:1-5.



2F
=

@ Abgtel 7

Ae iz olels

1

s

3}

s
==

ach
o] %A o Al

0
pul

A=7F "oal At

R

o vl 2h=

-
R

J)
fint

o
700

Music in

[e)

R

=

A (Frank Garlock and Kurt Votzel)

E H

ahibd 71 4]

S

SEEISEELES

the Balance®l| A

-

ofe] ol g Eof

wabe]

=t

@)
=E

1

XV

o

el

No
AR

1 1ok AbgolAA ozt

o

g AF

o}
o}

=

10|

=

o

g, o

7] M o

-

o
e=

A o) =

[e)
&

pa—

AT, aeg gglAaxe

S

o]

| 7] % v

54

68) 1 &, 53.




e 253 ZE B A(Frank Garlock and Kurt Votzel)& &9to] <
A = o2 ‘9do] F9 o) (The language of languages) =&
‘olo] o)Akl A’(more than a language)o]dtal AF3sta gt 1dd &
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itself communicates an emotional message to the listener)% 7] & 7
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AboRAM 51:32 Q&M thaat go] wekal gl

Isaiah 51:3 points specifically to the part of music which should
predominate — “the voice of melody”. Isaiah does not say joy and

gladness shall be found therin and the sound of rhythm. Nor does

69) 91< 4, 6.
70) 919 &, 56—68.
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he say that there shall be joy and gladness and a clever,
mood—producing harmony. Neither does the Word say that there
shall be joy and gladness in the charisma of greatly gifted
entertainer who gyrates to the music as he calls attention to
himself rather than the message of the music. No, the Word simply
says, ‘the voice of melody”. The ear, mind, and heart will be filled
with music which does the spirit respond? Again we see that the

melody is that part of music which ministers to spiritual needs.7l)
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If the singing of sacred music is for teaching and admonishing the
child of God — if it is to influence the Christian's spiritual life —
the music must reflect and reinforce Biblical truths. Contrary to
popular opinion, sacred music is not for entertainment. Christian

music is first and foremost a vehicle for praise unto the Lord.72)
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