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g o2 gokslAlg, o] 2L 16, 174171 A=Y AZof diF F kA ‘3
Ao g Bgolch 2 ke AgFY Aldrh A d ALE 16, 174
719 457 2 AN vk A d30 TEAde Hoo. & 3
e 2 Aldizh ik d Aoz 16, 174719 9% @52 T Al
o Ze B AEEA, Bd GAE Hd 24 3 FA A A
T ALF A FAT A2 O MHDY dY FH02 FYzin
Aths Adeolttd) FF 2uld27]e] 45E IFE ok FHolgde Ad

) o] ATE 19979 B He AF AR WA AT AL 4G9 1AL wol ¢
4% RY.

2) AEF Al ‘AL Shakespeare A9 “YA|A70] 25 “FFAUR"Y A3,
53] Calderon®} Lope de Vega®l €3 gholgta AXHIHA, 28U A3
Shakespeare Apo]9] FTAE “H4” AAIZ FAF Volaireo] ojs] cifgc} 22 A
the) HA'e gaFE HRF o8 Y] FAIFE =9 Bt} AU
Perry Andersonc] §9] W %2 th4AKgrand narrative)—% 21 Aol A RHEF2] A
22| Mol Y J7t Y49 iAol A P23 2HUY 2uPL 4
=S dln B8t Walter Cohen, Drama of a Nation: Public Theaire in Renaissance
England and Spain (Ithaca, NY: Comell UP, 1987)o]\}, Au} A3 AlF AEF2)
g Alole] ‘HE EA'S PFAt Adi¥ F7]|2 A8k Jonathan Dollimore,



68 AE=F A 4537

g AZ(HA 49 23 FA4F Az FEIOY, FAe Y 3
A, AR ‘Ax'd 27E 20 ¥ F US HAH) S a8 Yo A
Edhe o8 ‘A4'e o, FEARE, U Y AE'E AT A
Y FR AYE FHIAY 2 3L 2283 ey, 22 A¥L A
16, 174714 Gx 25 Ao 23 AT A/HYAH YxE 238 &
agke A o] 29 FFolth. thA 2 FF Bul4dAr)e 2L 9d &
Y Az &o 8 Yo ¢ o AT $8F A¥E Fx f¥elde o
Aol A Al Hlol Aolx 2008 F3he FTUL A3 TolA
g A3 WEAF D F9)(Anticatholicism), WA H] Q13 o)(Anti-Hispanism)ahs 3
@ A

Shakespeare, Calderdn, Lope de Vega7} 5 AF 2|3 YHL TA|8ln 3
33 612 ¢ 90 4o} AL B0} WO, o9 FANES (Voltairesh
AFshe g2) o)F Eotol YuHoz “YANHA WA AL, 1 4

ABE ol= & WMol T 3 WO 2 RE)(Shakespearer} A FZAthe
Arsere) Wy f7] dRolse Aol A¥e dAZel 439 oy 2
e FANE #5 of § 2rlld LA Ade) BoALE, 2HAA
YO8 AUz AR E ¥ Yo I A 998 083 $33 29
do] FEFLE ABYY F4, F, o|E Ul o] 717t FH1585-1604) T

ﬂll

Radical Tragedy: Religion, Ideology and Power in the Drama of Shakespeare and His
Contemporaries, 2nd ed. (New York; London: Harvester Wheatsheaf, 1989)Z Bz} o}
9 =98 et 43L 2o 3 A7E M HASA APE Uit o}
Yzt f3d t§S A2 2 WY FAAA Aoy EAS Y2 ggux
e v B4 2l Yyt s vtk Gdd ANAY 2z Adolehe
2 Hoje Al e AR 28 dFee 53 s F4dstn, 3 #
de ZE WEE A ZIHH FINE F2 BAE o4FdF, £AFH F
HAUEHeIES A4S o2y, IFaE Y Hx ¢z 2 2e 2 9=
’—‘}7}—*’1]71]*1 g H‘?#!Z]:) 53, AR8A, 393, sz, FHFq'e g5

4, 949, AF5o Faw ‘#0} Ae ¥=ol 1 vte FHolth vt Ff &
"é»} G5 A7 Hd 2, F9 U A, I7Ee) B4, AR F oo BF
T 2 od ¢ He B 94 492 FE F A Kol Woloh
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TAE AT M2 Hd FAl ¥4 UATDE AHAA 2HE + 3
o3 gAY g5 T2 ¥ A AFE o] F Z7} Alelg Hu @A
7t OlER FAF FUY FAHY Jad s 7§ B4 A sz 2 B
e BEde HAZA JASS Bso WA o, 28] BE A 9
AL EF F3E 5 939 2dRe FEd dde 371y 23]
Az 71F3tdd Zolth AMA 16, 1747] 9= GAF LS g HHe
AM(ERA W O2 AT XA, AR, FAFH gre ds 25
Qe FAFHE W g HA4E e ok Calderdnd Shakespeares} v}
WHAZ B39 FL MYNAM 24 Yo A7, Shakespeares] 7413
dgNFe gl A¥HA AFuF HH-E AT Loped) FAFEL 23
Ao AZFR JFED 2809 $HF A Aujgle At g 2SS
P JE W, ShakespeareE HIEF FF 2ulAdAr|9 3L 1 A
g G2 AR 9kg-E 23A EEch 2HA dFo] 21U FY A
Aol ] FHHolEtH, FF &L AHU F49 #3 AN g AEF
gl Ane ¢ + A9 280 M2 HAH o F Uty s
2 AdF FAd urgstE M2 HdFQY dgg ojdgon, 1 gge

3 FE349 Aol
o] FAH fFalgo]l AHEL ol It FE HHOIA A4AlHe] 2
S FAAY, 282 1 FE9 970 F2F 2F Ao, =2y
Aol g 27 Al BH, T2 $2 A} ol 9F

=

3) John Clyde Loftis 22 #AEL o] fAtde]l 4Zn 2Hde] 45 af{z2 A
A2 Al ollg FA 439 9FH ARH 2l FriUE) 2AH Fgo| 2
§ate] o]Fol A Fojetn Ao} 2y o]A X Fi ¥43 dugezg
A ololE Az Fol ¥ & ot 2 4% A4y 9% #AY B ¢
2o Fg e APMETE 237 o] A= 44A & JAE EY, = 9
F 279 AR @A Bd frdol AR APsn AUY ¥yYHA Wy
g, 53 Zu Y9, AAA 23, ot g 2 Halda ool ¥ A
olth. Loftis®] & Renaissance Drama in England and Spain: Tropical Allusion and
History Plays (Princeton, NJ: Princeton UP, 1985) #=.
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oM A g2Fy FA, F 2ulds Ay date doFoe A%
AEF99 didolgte FAL oW 4oz Ao} &A] Ayt 164
71 g E Fuoluz FtFE £3le Wolel= Sir Lewis Namiero)
TS A Soisier & LAt Atke Do|thy AR 16, 17TH7] G A
o] +#Y thEH Avle o] wlA7} Henry 841¢] Z1 7Y o)F Ao TE
ITAEY vtEE AwEAd 44, & Fas Ivieke FAE Eddn
BAste 8 7HAA SRt e & g A 59 shuth Lutherd)

FTi HY olF FHYEANA Fue FAc 2 o= duch o 943 #

O

Ao diiel 8 St ARk AF w3} A w3 F ool= Zo| A
237 FAE AN ALE JE o] dig EAHs] dEolk &
8 FR AY o]F AAn F7tE @A €@ 979 AS Fny EAe AY
3 4 FARE ¥ oldE 7l &9 H A FAGen, dd 9=
AEAA 7HQH FEQ] BAE I7te] 9 BrHEoE 9% BAY ¢4
o g% asdAe 2HAY Ze AFL Ivte] HHosRE 2FE
A71E dol E ALE0] I T ALY JE 749 Holgm 2
A 23 E A7Ie Lotk ad, B IFME FuF ZALHY
7t AAAGY EAe YT EARLH, FXE ohs} 43S TFF
g 2E £3), A& 39T AP TG Az 9 9Fe Fm
= 714 S dFolA A-E7] AF UM £ Az2A LAY Ao
o 28d 16, 17T4]7] FFolA wad 95 3 vz Fu ¥ dig
dhgolgk & 4 ot

o] FdlMe = AuAY AW BAY ALHA I3 Fa AFHe
2H¥ Al sl Calderdn®] La cisma de Inglaterra®} Shakespeare®| Henry Vil

E
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4) 2o 2 H& 459 YA AHF Debora Shugere] TriE, FuolLZ ‘“the
master-code of pre-capitalist society” B}, “the cultural matrix for explorations of virtually
every topic’o|2} & 4= UTHShuger, Habits of Thought in the English Renaissance:
Religion, Politics, and the Dominant Culture [Berkeley: U of Califommia P, 19901, pp.
5-6, 9).
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o ojlz& 2R J=9 THH FE, THE T8 38, FL Y
3 BEE £33 FE£ A 1 B Agold. o] 29 23
WM 2HURTE G359 RHA A2 47 AESY ddE 71EHe
& .
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2. F2 ANHH FA oA 27] ¢

Bales} WAm|Qzels) Azt

16, 174)7] 9= 2#Q19 “FE"E Henry 847} Anne Boleyni} ZE3}7)
A8k 2319 ozt A4 2ok AR YA Charles 542} 0|2 Catherine}
9] o)EL HAAY Aoz RE AFEL o] AHdE IA AR 9o,
FAE HHE7] AT ZEAH0IU, o Henry Aol WAL AXNY
et 2EF A ZU kSl 2R el Henry 7§91l Tudor %7}
g 229 9gg 99 YoME F7HFeln FAHA Y€ ze ARl
Atk Henry®) o]& AL mae FRL BANT e ARAL FA3
£ 1534d2] AMQ(the Act of Supremacy)CZ oJojA A, g5 Fm My 4
uj2)7} 9S8 B ol 2HAHe] FAE HYRAAM FEE uiE ¥ A
Aojen, g3 Iul F7t FAHY AlFE 71E3D, T 2UHE £
59 AR Abiolgy) W o))

Henrys) 39 A48 33 o8 2AND 93| 2ol m8g FHo2
se F4 AA AFY oldd AuzRE Hejue AL Utk Iy
Henrye 213 F4L F3 2802 diHe 153 7px9 dYd g A
BE Fyxoz FAHAL, 2¥A FozHN uFE ollel tE EE 7
Z AYol i A A A5TE B FIon, a2dte AFHFHO
ZE £33 ¥4 ol F T o] dojd § e Ae A dof F&

5) Documents of the English Reformation, ed. Gerald Bray (Cambridge: James Clarke &
Co., Ltd,, 1994), pp. 113-15.
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Aol Henryd] o]&& A9 oxy fgae 8 4w o] 43 A
FHAGE GE NEE AUE BHEY Aotk WehA Henryol F1 AY
< FHozE APAZREHY EIE F73, ©E FBoZE I A
A& Agtetn AGsste olF AAL2 ojFod Futd YA 21
o] o)%9] e Zy Fo| ol A 3 AT WYL F5lA o] T
EA=g

o] AAAg

AAAY $43 E3e 959 dFdA F2 MEe 29458 49
A53e o, 5 1¥ F4HY oJHL27)E dAse Q=g olh g
UEX WFE RS MEE FHE 23 Yotk Bdldl 2

g AQe3t w3 FdE T o TR dF =3 A A 1gAe

o wi Az st A4 Bydos)rIgch Thomas Cromwelle] &
o]Fol o] M A1gE wFAF YA HAHT 7158 oA7AR Y

o HALE ‘ARE AA ngAe 23 T3 Y LIPS F

st ol FHEAATE 71EY JALE Al 27] 938ty o)go) A4 o
F "He AAE 49 ZEoINUT o] A 5td, AAEL AFA 9

AFE A obe A& Loz motste Y, I Aol Al Yo
QA7 g Aolge 28 4 1 29 Tl i 3EE a9y 2
2ol 7i7to] Koe BAE Fddte TAAC I AR olgrEe
o] AAZo] FHee TAE HAl A& A3, A9 FAte] ddlE
7b BT QALY doES dXdths AL S Ak o AJL A3l
g0 53 AG AXE UL FA o)dEe] AT YUk

FA9 AN FAAEL 8T AANSAA FLT F2Y omA=2 AHEH vt
H Z(Babylon)z}, Q3% 1A 2183 2% 24 747 dgE FHagxx

(Antichrist)ol] AL AF3, HAae2rt BHE dEle AREZA 9
Age stalelzta sfAsATh FAHY o)EREL o] AML AR W

& T4} A £712 AHEEAY. olF ojd2 &9 X2 7Y JINUW
71719 <4 o 2 2E w8 Sylvester 24 9] o]2F HJ L ALsH(/E
AXE 20:1-3), AFe IAE A7 39 29 FAHT, E3] A2 o

ki
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ol of
Al
k1
Jou



FaAG A Hgo2MY Evds IS T

ESE Aaea5e) B0 440 FE AESL selsE ANGA,
ARE s AYT A2E dRAY(erusalem)e] T} A B Holw,
3 go] L 27] u39) &4 AYe] A FEE Rojgx FHE Aol
o NP HIaeaxE uPoez Foldte AIFTL EF FAH =LY The
Play of Antichrist(1160)373), Chester Cycle 7]& =H(miracle play), Langland2]
Piers Plowman 5 144)7] §49] U3 %<& F3) dal &3z oA #

g opzt AXNEH oln|AE ol&sle nPA wIE ANE w3} A3
T B 2E2REH #HFee AdES FE 2 dAse AFL

Lutherg ®IZ @ 59 Fu HYFEE AT ROl

T NETAEL FHY ojgAEClY 5 Fu AYPEe Hags
= A4e AeFezH o)ER AU TN Y, FF JISL AT
< ANz TAE & Ae 2YE, o9 2AE HEE + YAUS F
Ao} AF w3t a2RL A Tl 2o IF wIYe ojFY AHolL,
gL s 28NS AU TS Ao o} ZE oFY AHY
3 29 AeH qFske Aol #3484 A €@ Aot 2o WFEm
< agare T8 vhdE FUY 7S, AL °lEH
£ g Fd Ax(ain)Za WAE = AA | Rolth o]FA A
Ao P& HAE 95 AYFHEo] AUEY HY FAHo|oFEE 2r} n3
ge e wENgstan 1 A AYT £EE A d42M +5H F
84¢ Zeua 44 AL wx 2EE Lol

o] #+54 T4 HIAAM AAL Henry AJtf H19} F1 AF ©]&7}
AW John Bale P39 m3js} ASJAte Fa ARIECAA AANSH v
gol e A4S B3 AXNSH gARS 9= F2 AYYY gy UH

6) 322 =& 153630 A|2tg Thomas Cranmer?] $Wrw# HAA) g£zAHo
2 o] &8t Christopher Hill2 o] Altlg) HagAx =99 £ & thg3} o]
K[ekgit): “Throughout the period 1530-1640, then, except for a challenge in the last
few years, the identification of Pope and Antichrist won very general support in the
Church of England” (dntichrist in Seventeenth-Century England {Oxford: Oxford UP,
1971}, p. 40).
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2 9E FEdolgtn @ 4 Ut} Henry @7)o) Cromwelle) E&3} 10 o]
< Henry®] ¥HE2 ©@¢hS #3 di§o2 4§ Baled 1ENA The image
of bothe churches(1541-47)S Rt}.D o] oA Baled o4=2) wAlolA AAH
o] 29 o2& HIALE AANEFY 79 BAo2 FAHE TBAY FA}
APog FolFct Bale o] AN umFe Haelixoln, FHagrx
g} 9] uplEo] Pt £o] Al Hd B¢ FolAl € A 789 %9
2ol gutled, 2 gdo] 7ol R5E €9 FE 7 FAF dxe A
A 2o AFF AxSo] st Suisie G #@dolgtn 2%
ot o] FAE T3l Bale AF FAM 3F, 53] 715 ;)9 dAlE
aRsty Az dgs) & F 139 AR nIE FEdln 2o B3E AR
w32 AR Y, ANY 23E F nde AAT ¥ ol nge F
A3 d9n AY nye] FFH & AT Aotk o] FHo) Agsin
AR E ARAHoZ G4 e Ae AY udd A5 JANS ¥
3= doltk #F mEst AF 9A AAE B EAUdy FAFozH
Bale2 HF3H AH =Hstc mTAM HBH FHE ZUT AY m3df
AF AL AAlge A5 FAE ¥9F & AU, AR 23] FA}
g AR & F AT ol8F 7IES US F UAUT Baled] ‘ARE & F
AHE B3 20t msle] Jate Ao] Add 45t FE 23|E v 3§
a2z FAt Hu, wedete ANY wde F 2se f7E Ak
Y=o &4zt 2ot IPFo|v {7 AEE AW Aoz AL #
A 8 Zoltth. 2ot 23 FGAE AY wIrt $FEA AR Aol
95 e 2ol JF wIHE FYdieic AP P22 A Baled
715w 43 Aefol dgd A2 ASS PE Yok £4d0e g8 d4
o] Bgo olz]ulfe] Q4|(Joseph of Arimathea)9} AM% 3 B (Philip)e] ]}
50l @7 W A§ ML, Lucius Fo] F7 o] m3E A
J8A AR 23 SaxonF: AFASH o8 €@ 29T, Augustine

7 LA A2L The image of bothe churches after the moste wonderfull and heavenly
Revelacion of Sainct John the Evangelist2, R. luggeo} €& LondonolA @A}
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olFde 2ol me gFo|Be o AL FHEH, NomanF I
Folls A 3] FAIES YHE Aviol Ho. aHY F=x9 FEL
259 StAld] Agstn 289 ol wflen], Wyclif, Gower, Chaucer,
Tyndale, Frith, Bilney 53 & Hulgt 2480] 2d3td AT AYE B
¢ & U= ojth

ol2A 9= m3|Ale] tigt AASE HHE Huj7] Aol Baled o]u] ‘A
P2’ uEE dAE 339 g2 AT Ho| AT A7IME Imageol A
AAHE A o 2Ho dAE 2R £ Aok Y Carmeld] FAIHE
Bale® William Tyndales] &g o} 1530t Zube] AN@E AZsn
Thomas Cromwell?] ¥¢ ole] ¥ He 3IJ& Atk uFPo] F= LA 7}
g A, uure) A E Fel Yol =Y (morality play)22 WE o] FES
& gF FHzo HAlFEolth ©] F King Johang& Tyndaleo} 15280 &
Obedience of a Christen Mandl] U2 John Sbol thdh AFL 1538 333t
222 Thomas Cranmer?] HedolA AL, Richard Morinson®] 718 &
HAAdste A2E 279 Bolyt gasite F84 dd 3€9 448 AY
£ RolATE® ¢ Baleo] John %] AlalE AdPeA FFAse AL oy
o

-

o] olUt}. Obedience| A TyndaleL o]u] Johne] olot7|E wAo| ciFt
579 ZAZ 43 ok Ix John e} AllobRE uEd] qiF 440l
Z7bd) oY 443 TRz FXPS T B9 F= dxn AHFh
“Did not the legate of Rome assoyle all the lordes of the realme of their due
obedience which they oughte to the kyng by the ordinance of God?” (fol.
157my). mee] EHjE gFo] 2% WHANE A7l BEE AshHy
W FASA Qethe olt. 2B ohe, BYT dArtse Gz
£ 23e FIste wges JIPed), John Foll N oAzt Hrlrt

8) Tyndale®) BA~E 2% The Obedience of a Christen man and how Christé rulers ought
to governe . . . o|gte AEZLoZ AntwerpolM £HE 2WES AHESIUI, Baled
ZAZo] dd] BE O Z= Bary B. Adams, ed, John Bale's King Johan (San Marino:
The Huntington Library, 1969)3 AM&31%c}h
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U AL ZF I gEojegte Aolth Tyndaled] o] FFL 1 AR
Mo Fo2 FAE A & FdolUAYS Baleo] oz T W
£ AN & Aot

74 Baled King Johand|M “Z7\"gle 71Y9EE nZ s} ovjsis e
Zojut}. Bale2 =2 ZAL Innocent 347} John o] ultjolz B33lm
Stephen Langtong tlFn2 YBFF Alde] oy, weo] 4AE Age o]
AR Golg ARAY AAGIMZ} o 97 Alglel YA FAFQ
AAE BAFPche Ho)A vlB3c) John Innocent 349 thZo] Henry 84
o £3 Aol B H7H ol2A AT o JTE A3 AT F
< £aAR BHAE ZHolth AMY Jondt w3l £HL o] AFo] 2AW
15383 ZA] Henry 847} M3 43E 718 AZUA 4538 F= Ao
Z& 3 1296= Henry® #Eshe w¥#o] WAL Henrys} matel 2%
2 93 HAY A2 AA7] ol o|HYP King Johand: THYZ
(morality play)?] ¥4E& RAEHASAT 73R o) =8I 2y
L e FEH 2L FAE OdFAY 15 JAE t2XE A o}
Uz}, A Fel A& EAE dF1 Atk o8 Eo] T4 £EYZ9 o
#2Q) Everyman®] EWZ o)1, H|gAtHoH, 7R A AMA YL ving o
King Johano] R F= AAe EF3 o, dilFoln, A& Holn HXH
oltt. o] =YX YR FHY YEEC] /A LY T
& #A5A 2T, Aol B ANH Qg2 Wt Lalnel
BHH AA7L Baleo| o3 AT ThA] HolAA x4 1|2 HAl3lE
& Zoltt. YA Seditiond = F7}-EE]A o]=A) Stephen Langton© 2 3}
11, Private Wealth= Cardinal Pandulphusi, Usurped Power= 1.3 Innocent 34
2 vpdh 2871 sHE ALY Q2L Aol dis TE FE gA1E 24
zelgdol =eldoh Englande 15389 Fd9 4=8 th2x gL =y
3, ugdA st B Al os) S4FEE Johnd] £RAY 2
< Henry 841 Yeh& Imperyall Majesty®] 59 wretetn ¢gol 715 3
Zagd o3 dA=He el FA 3 dynelXY Hold Aol
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ALY Aol WAL, FAHY At A dUF 9urt =ve
&7, o] =¥ giFeln FXFHY d¥e o vg o] Y.
BaleS Johno] o|& R#AZ Abo} Henry 8AlolAl 3zt ol DA W9lof &A
7t2X€ §3 Henry 8A7} =& T3 /H¥ol 939 3713 EAE A%
FGg AdoAS-S dAse Aok

Q2 o] i o)A HAL FF ZFn Y)Y & dE F83 HutE
BAATE E0oVIE Ak olAAAY I AAE Hen e 3
g 3ol Qate Hol FLo2H 9T IYolopa Mg AFHee v
NozrE T3S NEZE JFAYeZ ojTojol & WS ElX Hojd
“dejute. 2ul"(the Elect Nation)olghz 41317} @A® Zleothl0 A3t =
o) gAE A7 o)xA(lsracl)e] BAZL =1, Henry 84 & TFi(David) Z-&
&2 2(Solomon)o] Xm, Londong o F4H o] ©cth oAl T3, = Fu 7)
8ol o715 AXNEH AF GA =9 —‘v’-%‘ e FLoEH FN
Mo ey ouxyl 27} BYFe] FYo2 s2¢ AL FI, 1RE
Z7h AE9 23, F71F9, IF P vy ¥ & Al‘i'iﬁ} Za gL
ol mEAA UF B e oujsA @ Foloh ®uk oz} P
i /REe o]ge] B FE o|g & ITIFAH ﬁ*}c iﬂ} A3 n3d
g wizto) 32 A wkxHQl FMee F2E T £FHES UENU
th. g2 ZrIFde FY Hu9 AZolz FF w9 PYF2A FAFH
AA Az odE B MAY FU(dominus mundi)dE AHste &5
olzte] ¢ ErHd Rog WHERD Aok ¥r2HAFdE 53] Mary

2

o

ot

9) o] Aol ulslAt Andrew Hadfield, Literature, Politics and National Identity:
Reformation to Renaissance {Cambridge: Cambridge UP, 1994), p. 78%% : “Bale has
conflated the whole of national history into the idealised self of the monarch and the
implication is that just as the devil's history can be written as a series of lives of the
popes or English votaries, so can God's history be written as a series of lives of

Protestant saints and good rulers”
10) William Haller, Foxe's Book of Martyrs and the Elect Nation (London: Jonathan Cape,

1963), pp. 224-50 =,
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oA Aol 23 F A H(Inquisition) 4o} GFE AXe FL 2o
I, 2% Elizabeth A A9} T FERD Adn £ A¥ol 25dojg}
€ AAE Fot @AW WEd 6% o A Ftdl AU 1588d9
23 guiel 95 JFFH 2 A= 99 H2AAFg I7FAE FA
o Agste] Fe Atdolink add 2slolge EAle BF L7t FTaR
ozt S7tE A¥ste AYE F3 F= FAAA FolAW Aeojth

3. E% N8 IR

Geneva 47, Foxe® Book of Martyrs, 123 ¥tAs|e132]e] =)

Bale®} John FoxeE ®]#3JA] Richard Cox, Edmund Sandys, John Ponet,
Edmund Grindal 5 Mary o %¢] ©&<4-& 3| Strasbourg, Zurich, Frankfurt-
am-Main, Basel, = Genevad] FZF LHAELS F2 EWAM IHE
B AAE FA8IY 479 Fo A9 wAL JFe) IF3Ah o]
S A= v}3 Matthias Flacius Illyricus”} Magdeburgol A} X} £$& Lutherm
AALE FJEIL Qe FolAdth FAF thA] 2717 £ dFaMT ol
R Aolth. g3 wHEAEe] & HAE Henry 84 T7|9] wHAE
(Tyndale, Frith, Bamnes, Bale)o] A& AW msich. 22)u} Henry Ajtie]
FAETGE g ojFe] EF £ SAT 979 F9o] ofye} FF9 o
Foldth. Mary7b 33zh2d Fsiete AARE AFde 713 o] dojutele
g & YD o5 T FY kS &oll Edward Al o] Eo] Ao}
ol JAxE a5 7YE WAe d AYE JedT 97 diFe 7
dozie A mI} ARIRA G @, G930 AN DI E A oA
ASD ANEE IXOE Eot & § AT FFo] Ho} Adtx Azt7] o

11) Strasbourgx= Sleidan, Peter Martyre] 37} o] QUUW FolU:, Zuriche
Bullinger®] A A2, Frankfurt-am-Maino]= Melanchtono] U1, Baselo+=
Oporinus®] WA} ATt



FIANY P wrgozMe 2dE d3 1

Folth. aA olgo] & dAe T FIE FF FAU Tdolr] B
e 939 diFdA AN m3E dAste HAGY Aotk agx uig2
IH HolA o)EoA A ¥ A Qo] MY UL TYLE 9n|
g e Aotk 47 dYQe] 4T dFoR s9F 4%E FHH oL
F AEE &7] AT RAolghd, dA FFe 937 dFA AN mHe
AFAH 223 $ed s AA olopr]sly] A FAYeIUd Aol

a2y gg "ol By, o] Al7ld] ojgo] dEsfel Hd A FH
AY 23719 A 92x gsth ¥y o] WU AFY FHE HAD
N2 PYE Alolor e FY, tF9 A AAE ZolAte A, dF
o AL AAste A, & AAAY EAA WM o]go] 2 EAE A
Aol UFs, 474 =4 vd £, diF 39 AR FFAT7Y FHL
2 ojgfF R A ol Mary At @A FuASe 238 A
g o} agHos & F Ue 7IYE, AR Znd JgE VE F e
718E, J2$ Fu9 A2 ¢ux g94e 18 + e 713E, a8z
ZFHoRE olA7AY AAE OA & £ e B3 7IHE AT &
Alolt}. Elizabeth7} 9ol 28 vtz o2 a9 1559'A¢] Foxe7} Grindalo]
By 2 288 AH)sle Baselo|A 2tE ol Actes and MonumentsE A&
Y3 15630l ©A] Londono A gojihg Eug AL 25 I3 MY &
#E Y F As AZE FXA 7] AF RolAh

Mary9] Zt&28) & &3 §H7 Elizabeth o] F98a}, ol ZF B3
AL 2D T HEC} 71 38T YoM EFsA HAok 29
3 Zo]o] ol5o] WAF o] AHA(EE the Great Bible, Matthew Bible,
Geneva Bible 5 ®E #}FE AXAthHe E&0|n o]0 & FAA, 53|

Foxe®| Actes and Monuments7} o] A|the] AAZ £3} ojo]Fo g AE|FA

12) John Dayoll o|8§ =S¥ Actes and Monuments of these latter and perilous dayes,
touching matters of the Church (1563) #=%. 218} Q4&2 S. R Cattley7} 18373
of Z%3l2 130 Rev. Josiah Pratto] WA 8 #Re] A #HE& T3 (Rev.
Josiah Pratt, ed., The Actes and Monuments of John Foxe [London, 1877]).
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g}, 15719 tlZ=a 7 59 (Convocation)7} “EE WFn e Fae A7) Hd
32 Londonol A &89 v & AY & 47 3(the holy Bible)s# "¢}

A 0lgke AR M fHd JAHSE Fulgtoor gt . EF
RE 239 FY AHAE 2E HEL TUHA dAFY AT o vlA
A 27 2A 239 UE 24 Ev Edolu oPE A HI2§
o g F AEE e 2HS YEHE R2E Foxed| H& Fo A7
A BAZ3 9% FuIY NEE AAoE HUYE Aol

o] 477 Foxed] L Baled] A} X} Fme} IF7HAAE Erbdt
9748 Aoz pYstn YeA F 2o Foh AR 439 Fn AYL
25H I AP FHolghe ofdthE ZEAR YR Tudor Alhe] o]
ZolA MWAY 4F ARt ‘GAWolFe TE o= AU ‘FrVe Ul
ZAANY § gerbd 28 At sz Fdo] oplch thA] LA Fu
o} 9}de B3y aUE Frle BEE " § UER AR AHAY
A7t g8 ke Foltk. 2 7] fZol Tudor HHHL XY & of
Uzt A Aok o] dilly MR SEEA Eo] ge Ao w2
gof *5‘734 Foxed] o)) o] A7} John Foxes Actes and Monuments
£ Baled] AAEF A} e Uz 439 g4 A He] FYdt
T 3% 933

wyclife 1Zto] A 2T 4 Uv ZL 47%e TA= LY
2o Azetd 37U 4728 A Yolop & A o7 o 4%
). Tyndale BA] “A7Ac] RRolg Mgso] IE g Fo)A] ¥od, ¥
AT EGA o AAE 71238 F goP’n HAT vl ok o]ECdA T

13) “Euery Archbishop and bishop shall haue in hys house The holy Bible in the largest
volume, as it was lately printed at London, and also that full and perfect history,
which is intituled Monumentes of Martyres. . . . [the same bookes be purchased by
euery Deane and] bestowed in his Cathedrall Church, in such conuenient plee, that the
vicares . . . and other ministers of the Church, as also straungers and forieners may
easilie come vnto them, and read theron” (4 Booke of certaine Canons, concernyng
some parte of the discipline of the Church of England [London, 1571], A3v).
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g 474 g712RE e RoRAAUS, 90 479 BT iz
£ 20} 289 47 ol Y AL B ol 2ok mA2RE S £
g AHse 271393 99 =8 AYe RAojAth 15603 tHel A 16403
ol olze 77t B¢ I=AA 7MY de] 588 A%L Geneva 47l
o] 47L& William Whittingham, Miles Coverdale, John Knox 59 3% gL
2 949 Ao, 15609 G 2sje] 1576dA0lE P2 Aol
2 FEHAT, Elizabeth Alchollgt 90Wol} A=Y, 164413712 A%
295Uk o] AFL ozol FEAF MEE 7 T2 718U A
Bo] 7HAEF 4dBEo2 faRIHen, gt AEE] 43¢ H &=
2 AMste AL 57 A% AXNEAM Az} &0 MQ, FHo| P I,
zZt e g 8902 AFsn A2 Ao ATk ATrt of 432 @&
o] A 15680 U Fu 47& AT 439 “I9 4F” e ‘9
9] #&(Englands Looking-Glasse)’o] € 4 AA}th

g vl 2 Geneva 47E o] 7|zt ¢ YT &3 AZA o 479
hEsle 2 o] 470l ¥ Ue melg olde WFE dnAT A
Geneva 479 83 AAIZ #AF F4& CalvinHY ¥ o4&} Heinrich
Bullinger$} John Bale®] HAZRE wf & Zo2, Fu /¥ oS KX
€ o 93¢ 938 PAS AANE 1379 FHL AA Fgol 2o}

14) Tyndale®] 2-& H. Wheeler Robinson, ed, The Bible in Its Ancient and English
Versions (Oxford: Clarendon, 1940), p. 156914 AN&3 Rez, &L td 2
t}: “I had perceived by experience, how that it was impossible to establish the
lay-people in any truth, except the scripture were plainly laid before their eyes in their
mother tongue, that they might see the process, order, and meaning of the text.” 4373
Wz WEe HAls 1o o) EA)o] WalME ol M} Christopher Hill, The
English Bible and the 17th-Century Revolution (London: Penguin, 1993} #2%¥ A.

15) Paul Christianson, Reformers and Babylon: English Apocalyptic Visions from the.
Reformation to the Eve of the Civil War (Toronto: U of Toronto P, 1978), p. 39 #=:
“The notes on the Revelation, then, fits squarely into the mainstream English protestant
interpretation of the reformation. The Reformation represented that spiritual conflict of
the latter days prophesied by St. John. It opened the way for the imminent return of



AFoln &4 FAgel AA HAE ¥F H4A dHIsd, 2 €4 s
wEe Edittn Zoldm gich E£E Geneva AZRL 23] AR 8 3FHJohn)e)
b Sdse HaAEE ANS B3 84 A4 dEUS %
A 2:390] AFH “Ale] Ao Aoz gel gle” “Hete] ¢17Hthe Man of
Sin)’, “B9e} o} FYAFE HHL AYstn, o] A EF aFE o7
e AYS €93 sz Aok P2zt FA 2394 £ FHLS
Geneva 472 wiwsla AAME 2 s &t} “All men know who he is
that saith he can shut up heaven and open it at his pleasure, and took upon him
to be Lord and Master above all kings and princes, before whom kings and
princes fall down and worship, honouring that Antichrist as a God."16) ¢]¢f] A&
3w A A #do] F Ho FX, o] AAoloiLR % uHs}t 2vt 1
sgRy #se AR 7949 A4A L AdHse FAHA 4
2RAGD 2 $= A& Zolvh Christopher Hillo] go] 47 kol tha)
3 = Geneva A7 APz IdE HEE & S Aotk “The
vernacular Bible became an institution in Tudor England, the foundation of
monarchical authority, of England’s protestant independence, the text-book of
morality and social subordination.”17)
a8 o] 44 BFe BAuT Ao] ol Fakn ¢ Aol
e A%E 982 HE= 719GJATE WA F2a8h John Aylmer
7} AN Q) HR} An Harborowe for faithfull and true subjects®] J¥ol] ¥ Y&
93 ¢ “God is English. For you fight not only in the quarrel of your
country but also chiefly in defence of His true religion and of His dear son
Christ’® 14l2 Geneva 479 WAAEo] 4= thFdA Hdstna Fd

Christ and his final annihilation of popery—The overthrow of the beast and his
[supporters] which shall be accomplished at the second coming of Christ' (Rev. XIX:
20)."

16) Hill, Antichrist, p. 494 AL

17) The English Bible, p. 4.
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o] 7|2 5EThY) AR Ao G ALgolAY FFol A9 AR B
Pl EHF gadolgte olobrle o] Al AAE T3 4 o] HEHAG.
Aulel AAL HIAESY] g FFASANA A& Ao} Aeg Anl
(His people)’o]gte A& Ao F& o 7Attd 4&& 2R Ro|thy
go] ARl wso] W thF E5t9 dol—AAel AFYE TFH olvlAg
Aoj—7} AA AatelM oE A& FPHPeA F B F& Ho| Foxed
Actes and Monumentsth. Mary & Altjol] AANRE ngdct stE2S M
29 £mAEe PHo| FAL o]FE o] AL wAFuF ] nHA e §
= ¢ao] 91g Aolh 18y o] Ao = wAFuFYe 2rp HF
3o W3 HAATE ujste A olde FF ‘FTAFAY olg By
o). 2o} 239 9utAQ oo dF oleprl7t o] HMe a2 v
ZA)9) A2E 7tx o] e ojopr|Z W' gfFolct Foxew WHAF
ol ololr|E E3 mPAE Exe u 8F FUoIA FHY FoA
& 7zgch 25 MAR TFOILYE ZE F4E HEE ¥ UE #
3 dyjolgln AZ§7] W)Uk Foxer 18 #F9 A& Constantine
A o) BHoA] WA, Elizabeth o] #| 29 Constantine thA7} &
718 293tk FoxedAle 2 ZFore 4o A && A& Zo}
A& AAl 7HE F e & AbF¥(dragon-slayer)o] At HAOFHE Aol
aYAM Foxed AAAL 2o w3l & FAH 2 nyrt Z7tE A
wjats Zo] dvht FXAEE YAA ZZ3te W, Constantine thA| off
z& 2o} 237 ozt F7ke) JAE 2 F w3 AAglen A9 4t
Aon R e F w3z FAHI 2o e o)E Bt A
g Al AR milgtn gobshe Foxed] o] |2 @3|AlE Baled] A4

“ R

RoAd

18) John Dayol] o} 1559%d 49 269 Londono)A &®&3Uch

19) 83 AXNZD pAdN7 A4 =9 4o 71A FTo] A FriHAT T A
Zals A2 E3) Patrick Collinson, “Biblical Rhetoric,” in Religion and Culture
in" Renaissance England, ed. Claire McEachen and Debora Shuger (Cambridge:
Cambridge UP, 1997), p. 19 3.
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22 728 oA ¥ ¥ FAQANA FE FAO, 9% AAmESe £
nFolofgz 10| FH A9 FUW HEE Ve ¥9Y Aol A
2 299 2on 9490 A kY GAE 2IY AR WY
9= ANTY 9L @%ola}c T g302 Aoy 4, 97 e
) ofu]q]
A ol B FAH AVE} APA FNFsh awoq 9% Yoz o
dolrt AZF2 w & YEAE 2 Bel FoA ok

Foxerh AARe] $TASel tal oloprlshda 713 gzshe e 4
o o} Wadn 479 Bl 24Tk o2 ¥ AFE Yeoke AL 2
o mslsh 2ot WA 4 A7) BU el & A9 22 5B 9F A
OI7)E R FHolch Foxer o} 47l ohid 9o} 4R Qe
A 23 Aol U8 € AT £EAY T&E 53 ¥ A P
som QEAZk ohiel Fh AR A9 BEE Afsn deAT
g 2ol 20 9o} 4% 4471 2 T AZ 2B 2

HE Rolth Pl WY A B T 3 IS ZEee Ee
o e AL BE A& Jolz wakt 9T Aol Y S ¢
o mepd 2o wAE §F Fdo] ‘9T AW g AW b AL %
siske Z7Hgoln 2UAQA Aol He Aolth 137 ¥ W, Fore B 3
4% o May o5 Alchs] @g7)7t £ o A HAE 53 2o} 19
o QAE 7H¢ ARHo)n YA BARD Yt PEOVIE stke 3
& 23 $9% o] ojch Bo] Ho} JlgoE Wi v § Tl
Wiesl a9, sAle B AAE 2280y JdE 4%l Yot slst
£ 9% TS 499 26e AYAY A FT2 AT 2
BARSIE e 84 2Rl A WAY HAFOR wpAE B BEH
1 oFRAHQ olmEolxm, Aagrsols, JRUE Ve FFYL 39
s % Aoleh

2y Foxed] olob7l7t B & £ O 2¥—aARL FAFE
zgezd Q43 seln Ut 28— Aume 299 AY P =
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Z77)8e 3 wgo 2o SyAL A2 8§

‘5‘ Aotk oje] disiXe B tF A} oide} dYPESF] F=

Aol o|E AEV} tFolAl HE A& Eol Woy & Holge
AEE 7153A%h Foxed] oloprle A ESY AP ollet AE EF
& Ase) dFol 257 ¥4 YFTASE B Foh 7E A qF
58 AYE olB UF ez o3 Qo] Ba F& 537 HEolE
gk Al 9ol GFAY w37}t AHE AAE Auste 2-W F/Y AR
He Z2nE Ngsile od ARE I AEY] Fxd UF Y Yoz
WaA'g Fad Qln, webA ol A ou|dA HFEHY Syt ok
fAY a8 AN Fx FAHYL 7IE F29 A¢d U AY FHL
2 g 71548 dAY g1 dde Zo|th Foxed] A3Ate e I
AqGALARE, FAll FE w32 ohse AREEY AR 8 kHYd #3
AAol7)= stttk & 137 ol Foxeo] Fe FFd dF AFE AF3t
E fog W § e sHsAe dAU WEsn AR Fx A

FYANE o, FaE FXE viet RE Fol, AAd W dAdse T2
o, 44 739 Ade A9 ZE g2E AT B 5 7] Qo
th. o] o] ALFA WFol A& wrlt—FuT HY(the English Civil War)
o] Yot 1641 doletET} A% vhAIQt ¢)7](the Exclusion Crisis) 2391 1684
Jo—agsgsol k(e o E3Ae FE o AsE)o] A9 Hx=E
Holutee A oe FIe dE€E FPPde A EF ™ te4e
golA|A & ulolth. Mark Goldied] WoiZ “usurping clergy”7} “usurping
crown”o] 31 “godly king”o] “royal Antichrist’7} H& A2 AMY A|ZF EA
QY Ao)th20) Foxedl o] ML FAs F4 AF ANAE FUsd
Mz ZUHA A= Y@ 7HsAE 348 F ANYE A AAEH o

Jﬁ. a8

¢

an

20) Mark Goldie, “Priestcraft and the Birth of Whiggism,” in Political Discourse in Early
Modern Britain, ed. Nicholas Phillipson and Quentin Skinner (Cambridge: Cambridge
UP, 1993), p. 214 #%: “The Whigs steadily secularized an eschatological drama,
inherited from John Foxe. It was a vision in which the temporal sphere, whether
embodied in a Godly prince or a Godly people, gradually asserted its rights against the
pretensions of a usurping clergy.”
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A 43 27ke) edclee HAel g BY %97 WEdl A5HY A
olc.

4. W=7 FAA o9
Elizabeth A|H9 W% &3&

M =% Y2 g9 HHFuFde dUEFY A3 AF glo]
Fol g3 AFHo2 7] AIFE FAe $E3] oAtk o] FME
Holx Fu N 237lde HERH AFE 2 AYS FZssn dF
BAFR 5o U] A 2HE AF3) FAHA AHHY 2L
2ol a8y wtug AA & HAFAFYe 15583A 1660371
o] WiF EWE 71 W3] 2EE Al ZMGY At ol HES
AEC] A= & AFd ¥HFE A= oMUtk 878 Elizabeth Aldjol] 3l
of wiud AMe dFY dFH Axe, I o4 FLF ¥ 4n
g & Utk

ol AH &8o] AME-d mFe o] A& Henry 84 A|HZRE Wy &
AoZAN e “ulgl&e] Avi(the Whore of Babylon)'8, “HI1z]AR"Y
22 29" 4 Qlch mHA nIT Azt BHg mPo] AFH AHY
g Yol ael2axe A E ZIZAL A9E A FHlE oliie £30]8,
3 38 Ay XFes 7H eEEln FA4% ARe vEEe HR)F
wete Bolth. vkdFwE AW F3E 53 AHAAEY ¢ €4 g d=2
o HF w39 HAA, =Y e T o]d o A4 T3
o] F9 4 AT & AUD olfT oY AA, vkdFnA HA
T8 2ol A o g ojd HAAAHY oHAEE FIeA(H
Foxe®| Actes and Monuments7} B F+ ule} &) AF m3Fe HFA3Z €
g £33 g NI 83 7t AR UE O, olFA EHIE
39 fEo dolrte AIRELS EEE FWolgle dAE REIMA Qe

o
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Jdozn AFHY Fe4dE AFE £ W) WUt 1Y R O
Z88 olfre HF w39 A m3)E THER HE FEE FolFez2H
A3 039 fE0 dojrle R ved MUF e dolMe Y, &
Z7} BAE FE2 Boldx I nIy} sEste A FTY 29 =
2 xdsn 941 O AAZ e ofulojnld Mol AZHE FA
AL & U7 W0k ThA] T3, Elizabeth Alcje] whdFnz A 2
3te o]d Aoz ANuEEY AW o4 wEo] Won, uge ‘G5 A
Am 2 SR'E UFH @Y /32 4% £ AR AV g4FHe
2 9Fo NANAEES A FAA dn ANE 2228 #HSA 3= B
Mgy STe F3F Hdolh. 2™ ujdM aFAE = T AY9
zzgolglon, A YT IF9 Fux's FIFolAeE ‘b A=
e dghE RAolgte gAY H4x bt

gy wAFnFoe] FxFH o EL A4S T © A 49 £
"ot ok 2gA whd Ado] e opdAQ ¢ Fxe 2 AR
2989 mgA Y oAyt 4= AARES0] =7 UHT E4E o= A
= F85n gol e g2 FAT & A=uel 23 A% oA 28
A, HEgA A 2oeld BAHE AT ge g BE HAY ouz
agy), = F88 Ade A Agrt @3k FolAY A Hd U
o Jehte @4eg, 9% viy Ahd Z& 54 F(pharmachos) AHde] 4
AL Zede Fojoh mAe I8 Ahde digdol H7l A REoIUTh
DA FF F7tel Jtste 2RFY AYL aFde] ARG 94 9
ga gt o ok 23 Age n¥ol ugdd 48 FAY
s A oplg AAlz Ak @ o, A wIrt AA A= APst
o Y 2rte] FUE AAEY A ¢S o, A A7 iyl glok
A7t 234 9 F4e e B o FUd FX9 FAE o/
& ook ZHlo] zte Zgo diE FA44E EUEZREH 4T £ AN
7] wjZolck. thA] 25 John o]y} Henry 84, & Elizabeth o] 3@
vle} o] m¥nt Fgo] M2 UAY AS, P +9 FEL At »
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g fol HAM JHE BolEoAY AN & Hddy HEE AE
FRAEAM wES Aoyl AYE ALY & Je oleF ZAMN E #
T ARE Zolth. 2A Elizabeth A|the] AAREEC] 7L AR =9
Agd dg FE= 2% AFdx ofF A wAFnH F¥oz HF
Has] i FEF 4 o2 oo £ AU Holth A4 Henry 8
M ¢t Elizabethe] Mo @ 3L HEHoZ n#e A FAd dgsiy
ZEHANGE B Ak 459 T2 ANY AA7E 2@ ARY FR
HEE T4 AR F43 &4 AAARel, 939 T2 FYL AR F
74 HEelA olRolRY Aolth. 15389l Hemry 84 FHEI 15709
Elizabeth s}2olut wi# o] o BEFT WA I3}, d3 FAEY
Elizabeth 43 2y 2H<Q Fuie] g5 IF T2 2F 2o IAF nie

& Hstn LA geE TS A8 Ay B ol 9HFe=s
F7keke g A MEYS BAAA FE AHEECIAT Fad A
o2 FAg Y™ Atdo] ¥ VM FAAEL UEY e d 74
Aolch uBAle HZ /MAnH JIFo AGE HAE ZE Ao g F
HolAd Holnt

F2 FARX F7HEdY AFE AFYE ¥ oy 1 FjY gl
& & de Aol 959 FEUA 983 w2 A A(Anti-Hispanism)c}.
o] g Hige] 2ueljete EAA 2 FAHA Heof FA4E LA
3 @ Zoltt oirigst &S AvAgsty FY g dFES WH
g gl 2solopE wie] gig| A% ofet MlA AITE Fie AF
FoH Moz 9439 EAE A% M FALE JART] HEIA
o AH g2 HRl FXMe 9T 2009 DR A o3 A4E A
ol7] Mol 48 AT AF9 YRk 2HAol W3 M ASE THL

B2 u} 9] William of Orangel} Antonio Peréz 5& 23 ¢loldde 2718
The Philip 241E AGRAAT, 25 AM ZE AR F7He] F249 F
oldck. A AFe] fFEA waHAFYge IrviFdete Ml
a9 753
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ol¥A BW Agojoptz gZo JUE ML I7HH @AFH 37}
Zole] BAS 75 & 7MY ‘BEn @ etk 2ugle] 2dd &Y
Adme ohAs aAQ) GRe BB 44U £ 45 AGe 4z
& Mary &9}9] A}t ¥, Mary, Queen of Scots7} AZEWEE AYY ¥, 3
& m#o| ElizabethE FEF F FFUEY ul5E £ As & Yol
Atk o] Eehzte FHIHo g wkAH < ML Fpde A4QA A} 3
g AN, B2 AME B F B FAF AA A& 44
th2) o] HAEL o] Algie wAHQIFes} FA0Z o]FojHeA] F B
o Zt}. oA The Spanish Masquerade (London, 1589)e]|A] Robert - Greene2-
280 Ba F& AAF EPAL 2ddolgde F/ FAH ¢F 4y
o WA Quie =48, 28 AHde] grde AL JRUY XIFH Fu
g 2% goie Holgn ojepr|@et. Greeneo| A ZHdhe 2¥19] BAH &
A HAF GFELS o] Ay 2T dHe] gu FAE olFe
Ao gA, AH<Qle] olHEFtE AR EM AAE VYL nte §
A8 °@ A9 “black legend” A=} 714 ZHog HHET2) W James
Aske (Elizabethan Triumphans, 1588)L} George Peele (Descensus Astraea, 1591)
o oad, 9FL AHYY vE W YF dFgstn a2RE EYAe ¥
o|ul, Elizabeth ¢ 2 Aol AFE wd A9 oA ofxEF0}
(Astraea)7} PG Fole] FAozA 2L FF Ao THE duidn
A3t} & Elizabeth 494 H £Y& £33 AF ng9 i 7
Ao 5L EYAD YW N2L YHE A 7tH L& vAoly Ax
Zete Aol

Peter Lake7} 2t} %7] e E3}l—ugF 39 diF =8 2E5—E §
AR At grdolgta X HF up YA o)E YA =rololTE w2

21) )&%, rEuldA PRoMY Tacituss} EFIEAF],, T HHRE PR, 9
(1995): 242-70 3=,

22) William S. Maltby, The Black Legend in England: The Development of Anti-Spanish
Sentiment, 1558-1660 (Durham, NC: Duke UP, 1971) 3.
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Fo ke vdFaFH AHo dAT JHth3) udA (@) FY En
Zhe AR ool AE/ Y, B/, B4/A], ZA/A 4, 4/ F
o] E O ol Adste Aotk AFHoz Foko] SH(OMd Law)g
ojujstd Hiny JAS—LE, £, ¥4, FL—2F7] ode HF
39 2HRIS FAY] A AHEE Fold. BE HAFue A Aon
HA ALZFE glen, mele 23 A2 e w3dul, 53 g4 Ao
€ =gk o] Ml o] o}F A AZFYZ oY F Ye AFY A
oAt AHEE HOE HYS aFA Y=o Jug AN mIe JdF
HIE A F Ue 53 7IAZA 4EE SN, 94EY YL F
7bEed watn Agsigon], 2RE A oldA=dxe AAF ARF
o9} ofdlel7t FA AL & AEFAZ BHY Aotk A 16, 1747)
o BAHRIMIAF e G U IriFo% ol AFFAE
st & ZEdolztn g 4 ok

lo

}:J

5. The Spanish Tragedy$} ¥kA¥|Q1F9]

Baleo] Fx 7H&9] AR M ol A dA@E FHdle of
AzAM A5g A9 A2 A Lol dA B3 FAHY =93
o] AAIHAE B8 o} JAZAM J]5E A B Aotk 2g: g
U =92 M o F83F AL vlE King Johano] EAlFolgle F2E
A8t ke ARdolth o] ZAFe #AY A Irle EAE ddz
1580 d 0] A2 Eo] &5t EAo)7|T &t o] FTo] By = 23
o 3744 99, 3713 ode Fud 3 Ze A 9 JoE,
FRULE AV sz, FUoly A5 JFE T2 Al Fae
252 A, 29 488 Fu AxAR AAJUEA, B3 dAH

23) Peter Lake, “Anti-popery: The Structure of a Prejudice,” in Conflict in Early Stuart
England: Studies in Religion and Politics 1603-1642, ed. Richard Cust and Ann
Hughes (London: Longman, 1989), pp. 72-106.
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AEL MATH Mot f¥oz vy ¥I, F9 FHS =Y ¥WE F
g dete] AR wEH, 7N Lz AXNER olPAE AHEE
= 59 423 50| o]F9 FdALZ, §3] Tudor?|] HASol Yehs] o
Zo|tk. 2AY o] 2HFo] AHsn Yv AAEAMY A9 75, HH A

TAL B3 GALE TA] dAske TiEolobRR olF 9% JARY F9°]
A Hojd.

Z & Baleo] ¥Fg MAM wfHE HAYF olfr= o] WA HF eI
o EAE A=Y & g ARAAE AR deo] 75T ¥ o, &
Ego 853 A o9} olopy] e HA AR 54hHE )
7hshe, AZe) A A8 4L AY 44 vEo} Wi g AR
oA QW Holth Athense] Dionysus#e) A ZAdo] AT 44& TE Ul
7l 9% 2WANY HolAY AN, Baked AF £F Pl Ffdte
Adol, A}, 94, 7txE HF e £322 AHHNAD otk T AY
2%7)d) d2o] HAY YL Foxert O 2 A4 ¥2 I BA

8] Z3 It} “[Pllayers, printers, and preachers be set up of God, as a triple

l

14

bulwark against the triple crown of the Pope, to bring him down, as, God be
praised, they have done meetly well already” (VI, p. 57).

1530-1540\d Tl Baleo] Q3o RoiPW 482 1 Fel= AZHIG &
3 Azl AR =7 Yrio AF EolopRE “a triple bulwark
against the triple crown of the Pope”2419] @3¢l Fo] HE|Z ¥ ofyzt
279 £oI9Th May ofsh Althe} AN efo] WAFmFe sk 29
Qo] ©d Feled AUt Eold & gv o wEUHY, Ty
zZolmiAm o1 Zels W3 Pius 5M 9 Elizabeth o} 3Zo] UAT £H<Y
Foiel 97 Aol A2 W 2 15803l e FHol olETh A
zgmadAFdE 25 89 25 FE ABRA g1 gl Yokt
1600-1603'd0] %= Elizabeth of ko) Falo] gk Etat A Al BEH A,
James 147} 2#HQ)3} sjeke WL 160437 FE FHU FFLEV} James
149} o3]8 Z3}sla] § Gunpowder Ploto] JARAT 160530 oj2X e o
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>

] & W ZAgs gy RFwAHAFr 23 gojg F3
< 28H EBY FE AFAY 2d uldA s FFe 5L
PRAFap2RIFeE dFEE I M A FHHJG = A
o] opct.

o] & 158839 A4 o2& 49 ‘2HY U A7E WFHA oA
U drAEQ), whEEn, AT Al dME olv] d¢Ut Bol &
ol A= Aunt JdY o] AJlel Yo AF F AIFFIE xFFHoE
RHIAE FAYSE HA At wgE & JAFcEn ¢ £ Qe
Thomas Kyd®] The Spanish Tragedy7} B3 gl 745 wrAH¢l AMe A5
o] Yulgte w7t G FFAES] MG oA Adg IFE v} F= F
T dojn.

Philip Edwardse o] ZE2] A2t A iz 1580ddl Fuk E& 1590
o 22 oMz o] ZFo] ‘2 Fo' 47l HF YL PPk
“Kyd is innocent of contemporary allusions. . . . Kyd must have been trying to
avoid verisimilitude. . . . We must take it that Kyd was writing a revenge play,
and that he wanted (or his source gave) war between two countries for its
setting, and that he chose Spain and Portugal without much thought of the real
Spain and the real Portugal. When he came to write Hieronimo's pageant, he was
prepared for a moment to cater for English patriotic feeling, but he placed the
needed effect of keeping his play at a distance from contemporary events and
preserving the unhistorical flavour of his play” (xxv).28 22y} o] ZHEo] Alx}
A ¢ A A e AL otk oA Revenged] T 2#<
oo 95 AT B4 I3 Y F SHUAUY RevengeZ o} dFE &
+ ok a8zt sk 15800 ol AAE Philip 249 X257 Hel] tg
9] Hhe-g 19t 43 o)A Hieronimoy} A®sle AZA e AX wied
E7lsd dof obd # ofugl, 42 4A9)A Hieronimo7} A&de “of] =

24) Edwards7} 3§ Revels W2, The Spanish Tragedy (London: Methuen, 1959)¢]
Introduction, p. xxv 2.
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2 ® 9370 EAIE3 Babylono] gt dFolm, wekx 23S Fajg}
38 7lEdn sidste A = odE gol o) g&old

a AAAL el FALE Atde] diE AHHA JFolt BAILE
53to] gE=e 2L oflth o] AFY AAELS 23] ‘25U T 47
o i tZA Bg, = AJF B2HAFE F TET I Aok
£ ARdolA ool & Aolh. 1¥A £ o H5F9 AN o] FF] &
F9 vl FHA 2HJolgte A9 APHoz I Ave Hol
U o] ZFo] 43 16, 174)7] AAE T3 Hdjof %2 o392 JEE VS
goo, o|F 2uld2 HF Hitd A dud dF¥EE PAPde A
o] o] Alth E#2] e A wrAFAF 9} AR ZYe] =&juviAl 2
Aolth29)

AR FEsok & AL The Spanish Tragedyghe AZ AA7 A AFH
o2 o] FEE Julg w2 FAMe} AAgdE ot BF L o] AF
ol olv|2 QT3 Ariadnes] HelHEA ‘2Fojge To] AFHUHRL
A7t Fute] glke ojobrlolth a¥A B, wrxsAF o) EXLS VR
U 94g3it. Arte Adn 47 {E didsle vge a8 W 2R
‘Aot RE O-g, drid FARZAG AF7E 2 Fo WHAEA B
of Zoh ZE okl 239 ElEd] i Avte] AHY dx'e ‘A#H Yol
£ o8g uAHR st FAF el AHAoE W wafdFst o

ol Buidty xn¥ £v} ok
O RES F o 49 Bz o] zAEFd &££E0] vlo] e W2HAFY
o] 28 HY YL Senecad @Z Aojt}. Senecad] HA HIF S AL §

25) Philip Henslowe2] 41 o}z 1592143} 1597 Alold) 298 AT Wl 29
SoiolM AdEHen, 1633 Mol FHolx 9749 B FrYo| Yga, o] B
Zo) B@ & Be—Claude Dundrape] AP22& HIHG—AFH s} o] F
oAtk 7t8 2ulda AHdl9 d7iFolgt & 4 3ok J. R Mulryne, “Nationality,
and Language in Thomas Kyd's ‘The Spanish Tragedy,” in Travel and Drama in
Shakespeare’s Time, ed. Jean-Pierre Maquerlot and Michele Willems (Cambridge:
Cambridge UP, 1996), pp. 87-88 3=.
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I AR 2ET 4B TE AIE oAFo] BEY HE olFn Y

EFE 2T AolH. Kyde Seneca?] A2l #alg 283024 Andreas]

%3} RevengeZt Aujdte o] MAZL Nero X319 2¥HT A3 ZvlE
A7 o) AAZE Z#olgtn AAstn gle Aot I AMEE B
g #Fo] F& A4S HEAe BE /1A Revengest Aujstn B42
gele HE FE 4 Qe vl 25tk AN E B4} 49
Aol Bae ke &R(F, AF m3)olm, Foke] ¥ Aok &
A(F, MAR) 3l dASHE Al o] B3 ATt g Adde A
o] AFE gtk 23Ade FUA 7ta A §5 23 HAFTH FAv)t
‘2dolgte nRd ojEYH FFo Fold UA Hel g a¥dw
EdwardsX @ o] ZFo] Qi HX|9 o} A7 gl &4 viZolgtn Tale
A ErbFssido o] ZFol AL Jdl 2H<le MY olFd AR
= 7ol EF3, 2%7] fEe 238 o 7§ waHQFs} o] F
Fo dHE ol Utk ol & Folth 123 ulZ o)A E w o
ZHE 9 HAHEE R 2HQde 9AE d4g Hudte 2RI
ojujol| A7} ofze}, Kydgle 27e] ‘Y34 (Englishness)s 27} &% 9o
95 IRolge e M9 948 FHy FATFE rldMg o
A ol

Kyde 2#H<l9l HAUH 45§ F33r] A8 28 %A LorenzoE
Elizabeth Althe] 53 F2]&9] oYW Machiavelid JEE THET 4t
2FAFe7L 4F AFAMY Hx 9 Machiavellid o}3g wrEo] W Alojch
Iy ZFPEAE Kyd9] Lorenzoe 2#Q & f¥9 ZE FHS PHsiE
£ st AR Fo}. SenecaZ] AF Aoy} Yo W2 FA|
& S7EA HEste BEE d53—% 9Uide £Y AAY ZFAE A

2) o) Y2AE0] ol dhal Aoht RAHA Y2e AT UReEAE DA
9w 08 o FU2e Yolth A I 4T F wjFol Y2 AL gk o
Hl7h 44 ol SABL, Hamler 71S1 o)We) Wstzold Yojuke Yoloh.
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s glx] ¥k wdFmFolel iAol WA} 2d YuslE of
A st 7] wW&Eo|ch Hieronimod] “RAQUE BEx"t A4 ZE 99 &
Aol o A7 dfFe Ao Al ohz}, 2 o] 3 ¥
Atgol7] wiEe]l 1¥A He AHolth oAl ZE| Dollimored @ o] ZF&
“BAHY vFTelgn BE 4 oY, o] AFe] age AAAM 2HQ
GA 9] oju AR ol T G4 o]u|AE Fopd £ YAU o] FHFo]
Eshe vdFDAH HA7L 7150 AA At g o7 ojoAx ot
2B glojor & oo e o] F& 1Y qAE ¥R 93A F
A et ZE FXF vigo] 2uRlolgte §48 AQE Ao oF
AR 2 ae] %A Ul WEd 9 Alge] U HEHY vRez
Hlg e g #ojd, 238 d3dA fFHY wdo] ok siFL Hut
ol ha 319FH AZ GA o] AFAN o} B F gle R F9 s ¥
Fol FzHe AL 2ndelete Yetel oz FHe]7] ot 23
o) =g A7 AL 715w o]AY olmel HEo]y] WEolct ofAo] 7]
Sm9 gatg oloy|ggE 1 el JEnE WF 18, F ANY usE
oug # Ao}

Eugene D. Hille] X HH Y o] =& Senecaz] B39 7 ol Vergily
Wee 91 9uh2® 53] Andread] FEHo] Ueh} X3 AAY AYEE O
2 Al 2 AL oloprste AL Adeneid VIFEAA Aeneas?t £
olmixel £HE v X3 HAAZ e FEg ZHEin do 2y
Andread] |3} 88 Aenease) o= 2] A2 L yete] diMol ofy
z23} ol Qe AEd UF E4E F dadojrh. Al T Andread] A
3t e Aencase] FEH FHNE EWIHUAMT Vergile] MAAFH A
ARstozH 25l Seneca? S FZF2 FAske 7IAIZE He A
oitt. 2&ly Bul Fx BF YANME Vergile] Ho] £7R19] Seneca

27) Radical Tragedy, pp. 13943 2 Z.
28) Fugene D. Hill, “Senecan and Vergilian Perspective in The Spanish Tragedy,” English
Literary Renaissance 15 (1985): 143-65.



@ o3 e vtz 1 £0ojerER 979 MAANA 3ol &
A £TlUE Aotk 278 F4Ho] Aeneas®d F22HEH HojAH
HojA4E 979 A v o AT FUY A2 AL 2]
<=

7 Agolth. 2:Qe] £We AnTE Sencca) AABTY FFe] TIH &
B8 Ba7 8 FE Vegild AAB, o 5 AAB] o] ZE ol Yo
i 2Ee AE 0ol AN 2HAF =] BEo] Yt 359 MY
9 Rolch. 7o) Ao R EEs VAT @A HAE Wl

A BA9 oold, 4Fe ¥F /HANE S FAZ Ust A
PR DL )83 AP AFL AHFE Aeneaso) BIAFT YE A
o]7] W Fojct

o] g U B4 & & AHo| Hieronimoo] FAZolch. 28z 2
27 & O 93¢ FRHE AL Ba] FE o FATL Goloprz HY
& 2H0] g AR Revengede Hol b 2o OjF HFE 5
3 o AT ofAo] FPHHE FAo] 2 M9 Ao e T G439
AzZod Fo] FAHE Aolth A Ao AZTFH Folojrz 92
o] BAHQIFIE MYsts 28F 84 29 syl 2#Hd dF IF
g BHNE ERF Fe® ol AHAY AZFH ople] U
=23 A4 4o oA AeART AP WRolth F2e) MHFTFe
7} ZHF % A § FAY ¥R ol AW, 4T BHAHAF
= 2nQY AZFA Il tF We FA0) F=AS zle] 7HA
AzZold o AU FHOIUD Aold. add wAFnFE AP
g3 29 ANEH GAge dojE o] AT Fue} 2AE ujEsA
olo] 2= =72 o]&¥3T Atk 279 A BHg} BIAEH £4
o] vt ZHuR 2Me Fze $Fo] FAM RIS o AE
ANEH Ao & Bo] F5o| Dol

AT I 2Q #Fol(o] FHEFo] HojF 1580dd] FutelA 1590l
At 29 P AE AFe) BFo) 2HPS)), o] FEL BUA ‘I
2, 28 Uelds Ad Yo] Yol 5 AT B 4 Y& FEE =
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Zd g AFAeE 715 2 UMY, 2EA o] AF LS A3 FEHY
HAE7} € 4 NS Holg. 28y 4T d4dol 1d AI3AUE B
07)12 R&ta o)l EF GFo] o o FFHA gu|d F7h F A9
7 202 A4S o, 283 o)5o] = A9 T A oAl
P AlEEC] 23 AFn Azt 2¥Y AFETL opTe S
AAA HAL o, ojE9 waHAFYE ZIFE A FA MY
278 F34 ANt HAn, 20 NYY F3E 278 FAFYR
Halgen, ¥9y TG AE BASte F3F4E oo, 2L U
oldg7tE AMste HuA WE I MY FAS BHAZHE Aotk
Elizabeth 233} James Altjol # o)A 2uld~ v|S 7 Miltond] AFH #z
2% 0¥ =29 dZAdA Hgd etk 2y 238 EF AF
olgte EA7} o o] A& A¥L £ F UUS W piHYFoE F
opat7ldle 99 W3 B¢y 2o UR 428 g shssiAe ookl
1, o] 2Fo] HojA ¢ dojdt Yot ofY, 15881 N 1590
Z2 929 FI|EK)E 28 93 FrIAS T P2 FH
%3, Sidney, Drake, Raleigh, Essex 25 2H<Q e Fgolddh. 844 7]
Aqsfol & AL A Fule AH, Cadiz X, 2709 REH =FHs
7] & 2% 256 )3t “black legend” H]7]} A o]FAFH T At
Ao}

6. Henry VIII®} 1600-16109t]2] HlAw|lF 2]

Elizabeth o 9o) Al3} 3 James 147} 533171 Hef R & F=9 W3
Bo] 22 228 AZIRS. AA Fdol A FAA A7 A
g B oz, FP wr1F o] RE AL E5AA 1 YeiE EE
o7 Bopzty) WEoltt. ‘2solte FELE ‘2H F' Aol 3
A 2EAAY PFasAFst AFFAE HEn AAE AYE EF
Elizabeth At} H3o] H471& Al & Wl W50} Bt Essexs] xHo] 2
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AW F2H Y¥FYE FUn ¢ Ax 2L o]f fFo)Ark Essexs}
AHEU Y olgR Atetd 1601d Folx FAAH EUL ALHUTH oo
FAAE AHEA B "N o' EFo) 25 7 979 49 A
+8E F2Y = duds FXE ZAA7 dEorz Yk Exe
717 2L AL FHd 28 oAl & W F93 Fe 4%k
T2y o] ol FNE A1719 AP Alto] Eejdel wel AREY 71YelM
AR, Elizabeth {92 25 stdl AHE AFF 71709 9= Yoo
BA7IE sk omA2 Aol zth a3y olAe v&3d A
g & QTS ohh 2 ojfr= Elizabeth 43 A5 g AE
7b ZAske wauAF 9} fZF ) James 141 mel T FHA
o 73 AL H@she AYAA =Fehe Ao A

ANRER) James 14]9] 520 3 Elizabeth & Tde ol5A AP A
A 7l JARFHAUARY, FFAE0] Jameso Al AU o] 1do] A <
Aoz WA A EAGT Jameses o] HAvlal AuQe} Ha} zo
EAR, 29 FA FAL AAFuFH, AnFHolghes 4L aen, 2
o] AL 3ulg 43 gegelgle onAE Ao U, 29 AAEe
Tacitus/Machiavelliz] g% FX]o BlAH AT} Jamess} 93| E AW Z}
3t2]= Gunpower Ploto] A3 w3l9] FA& Frate Mo] fEHE7} &9,
James®] 4l Folle 2% thAl GondomarolAlM H4-E worn| HFE w3
o APE EREE At ke Ax dA 94e FFEA BENE ]
o ANE G959 0] Al & W A 2 AANF H4¥siA =A%
€ £olfd Zoldh. aejA A 29 Constantine A8 BF] AN w3
S5 A2 9 Elizabeth of$}9] o|u] )& James?] IA#HQ), FMFH P} A
AL vBslr7] 94 =37 JUd Aolth Elizabeth 9o J&&tn HAAs
A A & dAe Adn $3 AR dFEY James TR A3,
=93 g J2HQA AL Yrksle EAER FAEIHA Rojth oA
23] Elizabethi= Jamesol] thdt gid] oW X & A F g Alojct.

James®] 2 o] ot viwz P EEF HAHAMHF AT

£

tlo
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T FHAME FREA et o] Al Hz A71F F9 R
Thomas Heywood2] If You Know Not Me, You Know Nobody, Part 1S &5 A
Aol ElizabethE JAx9 g z2glm glen], Thomas Dekker®] The
Whore of Babylon (1606-1607)& %%t o9} ElizabethE 7|4 2e] F3IAE
agln Yok Dekker’} Webstered A & The Famous History of Sir
Thomas Wyait (ca. 1602-1607)= Elizabeth7} Z93}717129] A& 2 2o
th. 25 Elizabeth o4& $4stx, 158898 B Al HPoz AAIs
™, Jamesoll Al gr2#|Ql B 73he FFECIZ & 4 Ut Drayton,
Hathway, Munday, Wilson, Z22] 322 Dekker®] &* Sir John Oldcastle (1599)0j1}
Thomas Lord Cromwell (428X 1602-1613), Samuel Rowley2] When You See
Me You Know Me: or The Famous Chronicle History of King Henry the Eight,
with the Virtuous Birth and Adventurous Life of Edward Prince of Wales
(1603-1605) 5 Henry 8M& WA Fa 718 2379 ZAE tA &
W BAST cke HolA %M BAY Elzabeth o9o] e EPH 2
He 2AAAY, 2F WAl ol FAs] A3 Elizabeth 1% F9) Zol
FAAHAE AE oA 4 A3 doe 3EEE AL Aok

ZFAg YolAR, ol AFe M AU FYE 7R AL IF A
239 N2E AA, = Foxe Actes and MonumentsFth. B8 WwAF T
o} A9l A3l Foxerd Eolghe ¥ A A FH FAYS, o€ FF
} 285 Ax AN E9e] ofgt g5 9olct. oAt Heywood

Z}Zo] Elizabethe] 928 52 & Eale 813luA st AL Elizabeth 71
19 eebyl wohe AR 92 sela, Aol £ Holth Dekker
o] AFMT n}n wgy AHo] ‘A" E AL Elizabethehe 74
olg}7] Hole 219} 3 HAaehd “Truth’e]®, 117 R de F3ole
T ue JAG Fu A8E APAte AFEAME ARL ARvAN
oA Rowley?] ZZ-o| X% Katherine Parr®} Gardiner, Wolsey2] 3 AHL

a—

o o

O

29) 1605'de]l ZAE o] HFL Parr 25 Mok T HRE A7I7F ARE ¥ okt
led1de] S7o] 48 drta g dAHUS
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HFRFY QRS ALIAY, o] AFY dAF AAE oz &,
7L M wEete ol FeAld ¥ ) of 2Fo) AW ¢ Edward
6419 ARl B BHE TAste ofE d7)d Sl Roltk olF FHE
o #Ao] AuZAY F=x9 g9 Y v, HHFnF A wAHAF
oz I AA2A AAHe A oidgt Irieke WES Fio AAHD Q)
o wgel thit S0l o] Ut 24 A ¥ + UL AR A
T 2& ool N} If You Know Not Med|A] Mary$} Philipe] A&o] =&
2o s gETde dite 93U M Fedste ZEo|dd o
A AZIA B 3 F8L FAl0 Jamese] IAHA o FA) g
2 vge A4E oA sHe Aol

agy ol FHFo] UE }Wez Pyiu Yv AL =z AY7Y
Elizabeth ¢ Althe] GALE 2 Yot} AUzt
o2 oA & ¥ AT Foxed dAle &
Zleltt. a8 ejujolA ofg HFL Hd3I9 F
T GAF 2719 YRE o]t ¥ 4 Utk 16130 # o] Shakespeare
9] The Famous History of the Life of King Henry the Eighth= o]@ Ao &
gt} o] AL IF MARZEY IPoln utxmd A FZARNY
SA AL HenryZd AR 2 1@ ¥, 283 Elizabeth 37} Calving} A3
tj g (the Elector Palatine) Frederick® ZAEF = 2 /MY Fo] YR 9
T3] FAE°] HenryE EAREAE ZE0E 94do] A|Fd] WAz A 29
289 Izt 243 dde 270l UM whFa/AH QT 9
F5FdA o) #3F 12d 7Hed URXY Elizabeth TF9 AAF g
7o 2EL2 7YY AR IR Z3E gujste AEE PolEdHT
FAHA AAE AT o] AEFL o] I nxE vHAFIAFHJAF
o} 572 & Shakespeare7} o]H A ZFeldAeA Ho Foh

Elizabeth o] <43} Jamese] Fekgt Mo Widt Cranmere] ooz TU:=
o AFe e FEEH hWHAZ Fu AYe Frleke Aol s

3, I 9QALZ Elizabeth9} Jameszhe ZAZo] 23 3 .o, Foxed 7Alm

O]
El
=
)
fo
ftd
o
=
_>‘.4
led
83
z)-:‘
hu
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2 953 gloh 12jy Shakespearet WHHF Tt HEAH AT
Hoz FEAY 23 I AME Hide
o 9_3134 B 2He Hd ZFA9 84 AYH F
Ag HHolfeA B FE Yo 7} Uk Shakespeares Fi JAHE o}
gt Ax AAA dolAe EE Yol T A Yoz AU AAH
9l A4S 7R YSE B F= ol thA] LA Shakespeare= F-al
g} Zvtel YMAE FASEA FAY o] ZE #AY 2 Ue MY
S71d A2 E241Q AME 21 de Aol

o] ZZo] o]d EAL Holx REZHO T Shakespeare7} Holinshed(1587)
9} Foxe(1563), Hall(1550), Speed(1611) 5] 7128 A 2thg AJL&HckEr}
Rowley®] When You See Me, You Know Me\} Cardinal Wolsey, < Chettle,
Munday, Drayton, Smith 3] The First Part of Cardinal Wolsey 5 BE3}A|
2e FEESL FUHo=E AEF FEo] Bue FHo Qe #4930
Shakespeare} o5 HEo] SAFUNE 159 BHAE & 0 TR Yot
Zwo] 917 fojc}t. A o] ZFo|A Shakespearet Henry7} A4AE
Aaste B FREA AAshe A 9ol Yt 20 28Ry
Relgo] JjAn 272 ‘ARFse A& sty AP wEo] ¥ Utk
o}z 2RANRE ¥ T 93 18 TN ARse BAGE U
of YA Qe Aoltk. 2e|A Henryrt A& Sz e AA A
Ag 542 2 WA Hol Y Astse] Ayl oA ¥m AN B
o o3 HFH & YA He AYe] T ITE AT WHozRE Y
e AlA-o] HE Aojth o] 29 Xyl Wolseye] E¢o] d=5& X
29te] A AHog Ex 7R o] Fo] Fd T Wolseye A AH
T Henryd] 4@ gAsAs J=3& Cranmer®] & F3 IS FAE

30) Geoffrey Bullough, ed., Narrative and Dramatic Sources of Shakespeare (London:
Routledge, 1957-75), vol. 6, pp. 433-5103} John Margeson® New Cambridge
Shakespeare Series2] King Henry VIl (Cambridge: Cambridge UP, 1990), pp. 14-15

Az
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Agdech Henryst 439 AFo] shue fAolele Ae AHFe=EH
Shakespeare7} 73231 e AL Henryd Zxw 748o] w9 BAlr] B
Oe Henryd Adl FF2A9 A4d R #A9 dige AR
Shakespeare= F 1 7§80l o]2& Henryo] do] Y& 7] =23 =2 o
o4 Utte A& FEIC Henrye FHIZRE =YY 938 FAoan
Blo) SHE 73, u3e] AuzREe EYE AU, ngezrE
=YL F78n, Bl sy AFozREHE SYste 4L W A
oltt. o] #HE HAd= o] Henrye] Hu] FFEAY A4d FFo
A% Hewys) A7) o7 £ % ohibe €48 $& + AT, Shake:
speares 1A Cranmere] ooz Aurz] H4s 2]z gho). Shakespeare
T Henryd] $u /¥ NAH ALdE B FUXME I AQH 244&
Adl FF9 A4 A PozH U0l AAdAHY sHsAe A
el Alejth

o] Zoll tha] Camile Wells Slights= 7| Adolgtes L& “ofAoldls T2
HRE o5, o) ZFol I7HAY Fa el EARUS Henryol /HQH %
A9 A& FAE o FHHLZ dF 1 YT FAIITYID Henryd] %
< A el AHFHoz dAASY V] Wi =HF BAE 2R T
6] 914 Y7 ohizh AL Ao xsiol ke ANmS] @9}
7IEH o2 dAFdd= Aotk A o] FFL Henryd] ol&o] Fm3 44
o] FAlgte Henry®] Zof 43¢ FAE Aol F= Holth a8y Shake-
spearex Henry®] TS &2} 202 wolEd 4 g U=x 3 &£F oo
3 gtk Foi 919 AESo] Henryd] 44 & 2ulg 238 ¥ opy
2 o]& AL Henry7} Anned d Fo @3 2H, Wolseys] thdt Henryo)
He A £94& Foe AR RFETE LET ZFAEAM] WRE 3
Al $717] W&ol ¥gt ofyze} Old Ladye}t Anne Bullene] ojs} e
Anned] £A EE oArge Aoz wED Stk At} of ZEAA 7}

31) Camille Wells Slights, “The Politics of Conscience in All Is True (Or Henry VIII),"
Shakespeare Survey 43 (1991): 64.



ZaNEo] U $go2Mg 2vdLs dF 103

A 348 QB2 HAIYE AES Eylolx Katherineo|t}. n}A] Shakespeare
7} HenryE o9 #7isiof €A vl3-& AY 5 Qe X% 3o
old Ao Fd A AF 13)o) g Shakespeared] ElTolM = HHH
BlyEmFort 24 waHAFgz HAHA ¥& ¥ opvzy ZHFAI
3 Al Ea gole A HE Fedolud FQEx WHHA de
. 933 o] 2AE s ZF wHFHH PME Wolseyd g BN
WART Wolseye] meh, 2, &%, &), wjvte] @AFH Ad 27t T
zxoz: mye delolsls Hol NHALh Ame Bulleng JEHOZ
Henryol Al 4715t2 Katherinedt ©]EZ AL A= E73n A3
Henry$} Annee] AE-E witfstsd], 2 o]f7} Anned] Lutheri ¥ A%k mE
olgb= A 3 NHEch [ Shakespeare7} A H3h= Wolseyo] ‘7HAH’
23 AHEE Wolseys) b7k @ AQH EAs} ohieh 2713 24
o A% walo gete duste 4737 oulg Zeoe e Az o
a9 Eole QFYANA 2 o] F ohAR N Cranmerr} B3hE B
2o Faol thd oL Wolseysh Wolseyst thshe 2vh 2% mslo] of
& b4 BAE BAL VI b Aotk Wolseys] 477 gL 9T
229 222 A8k Cranmers) ALE 3] B3 239} elgo] thg 4
o] AME omatEs AHHOEN AR GAF AUl dF ANZH AA 9
B2 #Hysr] dioit.

Cranmer?] dlo] ¥HAFEA FME wolyzoz FHIY oz 1
o] ojE AR ouE ZHA HeAe FFHOEE BFY HEd B
2 e doladt & 4 Yot 28 AL 3= Cranmer AAE Mary %9
Asel ] AYsH, Ame 3 IEE A B o BFHZ AYSE QAle) 2
e o B 25 FRAE 93 YA Holth 234 I9 o) &F
o) AT AU e AL B0 T Y P AMolRR ¥ 4 Ak
O 9AE AR o] AFol Rel FE CAMY 2 FRE Aolrt
Shakespearer} Bgol7l FEa718 a7se 3T Aotk GAE eohe

Aol 2L olujain] zale] HAl A 2717F ofFd FA] ofefel A o] Fo

&

R}
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AeAE 2ol F& Aolth FI Aol Henrye) AAH 9449 74 33
o 4BOVIE Bt We AAHA ¥ & YF) TH AYl B 94
NE 94 dazbeel AQA e 4L £E Yo, Ade] e 9
A Al Aadgel ALA GAY £ Aok A 98 #1471
Rolch. 237 X9, o AFE T3 /el YA =7YET 1 AR
AN A4S T AE, BasAFTE AT AHY 2L B
HE, 3 AYT W 2 BAFTAENAT2RE AE FA3
£ 4E, 29 oujdlq ganAFee] Ago)a Ao ol HE wol
Bz @ 4+ ok

7. La cisma de Inglaterrast ‘=332 £
23199 BT BA

G WMAHAFIE =9 wgoz 4L 1 AU HRZE YES
2#H <19 d(@Ehg= FMch ‘¥ Qe EH(the Spanish Matchy-& Esx
FZRAEY WA A7 ThA] g 8 TR 162080 2o B3] Pedro
Calderén de la Barca®) La cisma de Inglaterra= ®}Z 1% o|&d] i3 dig
o] YRE njds o3 Jd FFF 2HUol HR2AA 7= HYZ
cHolgtz & 4 Sle Henry 84|9] o]&3} Fu AEE AAE Aol 2 F
A ol E ¥4, F7ste FAFo)7] HECIH

o] ZAEF9 Az dAdie] A e =yt BEsth 28ju #Zole Calderdn
9} 2712024 Philip 44 WE A8l 16279 FTH T FAFolgte
Zoz oAc] EolXx Utk & Bl I3 BIUH ¥ A dig
Calderon®] F&3 whgojgte Aotk 16208 %9 933 23 BA

32) o} BT B2ERZE 2AH90-oo] vlREo]p| Kenneth Muir®} Amn L. Mac-
Kenzie7} FH%t The Schism in England (La cisma de Inglaterra), Hispanic Classics
Series (Warminster, Wilts.: Aris & Phillips, Ltd., 1990)& AMg31%ich
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€ ‘2HU3e gFolgke g ZEIQ EAZ 898 F A E3Y &
MA} Charles®} 2#Q) % Philip 34[9] & Marla FF& ZEAFAE o] &
@2 Philip 34 w2l o[n] James 1498} Ato]ofjA] @7t olopr|gAH, B
Al7kx) A3t glol A& AA Boled Fo|tk EE I3 d(@FhHF
3 FAL FAee 25 77 WolEdA|A] FUtist ol5o]
AE7 AdAe 2¥e 58 Hr7l dasgodrt § of 39 AAE
Fajshe 247 )lKE 2 oAtk 289 F, 16233 d Eol Charles M2}
7} Buckingham F32 t)E38}i 1A2) Madrido) Jebd ze o 717 9
ool dg@ AldolAnk. metA Charles7t ZE A Marla 359 FEAZ
A HERNE 2 2 3¢ 950 2009 393 F4L £F o] EBY A4
Ab Qo FFE el QUG o] FE BAe I3odAMe EE A
Mz FEA sk ZE 9FE Bdegddh o] EFE wdste %
ol & Charles®} Marla2l 797} Henry 84|92} Catherine of Aragon?] 7$-¢}
¢4 HgEde A2 ARSI Uitk CatherineAE Mala 35 94 =
Ag AZn AT, Henry 4P Chaldes® o] FAtste ujetd] Azt
7h @ A olEclate Aol AF o] £ AEHUDT ¥3 FAM
4N AR Qe AAH e YA 16239 o) O Charles
z}rol FF Henrietta Mariadt AEHQA D, 162500 259 Cadiz® 3
gPom, 162794 ol2Me FHE 2#HA] ALY A ARE o]
B gFolch o] A7l 2] BT FAE g3 B¢ 93, 53
Henry 847} 3t ‘3] £E' A9 Elizabeth o{o] 23 EHE oY Mary
E NEY AAg I3} IS F vdeidnh o] F AR E 2 A
FEAAE el 4ol FAFH 2 FoME 7P 1FT oY) HE
o|t}. Calderén®] La cismas B 25019 o] wignl =g o] g}
Calderéno] o] Fof AER AT FAMAE Philip 448 EX EFlE ¥

33) Calderéno] Charles $HMAE g 8o Aoficke A& FA|9] Aol ojn]
1623A¢} Amor, honor y poder (Love, honor, and power)3 A o] Charles $M=}&
A4 vt §l7] g Eolcth
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gg 8l Q= Padre Pedro Ribadeneyra®] Historia eclesigstica del cisma del
reino de Inglaterra (1588)2) | 17 o]ith34) Ribadeneyrar= Henry2] o]ofr]d]
A olgh w53 Ao} an, dRG Ae AAsL st1, 8 FA
A AuiEoE ¢ e § TFY Mg FHHE 2EFL o|FY do
Calderbno] & Henryk® 7)22 0 2 Ribadeneyra7} AFsle 9 Q dAH &
71 4o 245E s ok a8y Calderdn HenryE Q) FEY
o EEde FI4Y gog ¥ Rue A7 A7) £Ee Wy JAE
2 Bgssta it} Henryrh wEo] W ‘w3 £9'& Z3 Henry AHA19] b
FA U3 £E9 Aage AU Aot

I3y Calderéno] THE¢] Y= Henryd] H]52 @dj3 9nj9) Hed 2 F
A ®Holde HIFIHe 43 Aust Aok Henryd] W3 £EL awo
sacramental ZTAL B3 FuAY WFo 2 FHA UL B oh AL
e FAgsn vsiQlstso] ¢l7]) WFo|chI9) Calderéne Henrye] g &Eo|
“ZE QIIWEveryman)’#} o] Mg HAlel g HAP} Mz didsie F
(HYS BY F224 Henryrt ZP3te £ auwod] $94E Fogch
)M HenryE 21 7§82 g ojni= Luther, Anne Boleyn, WolseyslAZ <
Al Henry®] 9&& elgoz olue viH9 ddEolzte $93 J&g
33t Aolrk Al Wt CalderdnS Wolsey?} Anne-2 Henryoll Al 718} 3]
v AXNY 9Fgoz Ay B Fuy Y, 59 viAY 724 ¥
oz A Ye Aoltk. AZ Calderéne Henryel £3 7]HS Shake-

34) Philip 4417} o] AEFL Y FEUS 7Hs4e ¢33 WA Fsde A
F&old}. Philip 4419 FAHdE W3] FuFY 39 vide] £1 YA, &
AN 222 E “Philip thSHthe Grea)’olu “2A§ Alote] 45 zHDefender of
the True Faith)’2 AE38ln Qe HolUch

35) 18] 9% =& “Henry VIHI in Shakespeare and Calderdn: An Appreciation of 'La
cisma de Inglaterra,” MLR 43 (1948): 327-520l|A] Alexander A. Parkere Calderdn
Henry 8419] B&ollA whagl Q) olg] E5ae vIF3 QA0 448 2440
3 FAF} Auto sacramentald] 3|4 Melveena McKendrick, Theatre in Spain,
1490-1700 (Cambridge: Cambridge UP, 1989), pp. 238-602 3F2& #A.
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spearex] W A2 Wo|H de A ok}, 233 AU FElB=
dalFQl BN Wolze FaFHoln YA A2 &d3n e
ojch. 2 Fe A FUREH EHsA =tk o FEY R AL FIA
B goo] ¢A3 AZHY HeyE 2o F& 2oz AZEd. FoA 7
ol Henryol Al WA F #o] AL} shbe Lutherd| AN, o€ shie &
golAM & AL, Henrye Luthere] HAE L2 gogir}t A5z 239
o] W E 9 ok Henryo] Mol oJshd, Luthers) ¥3 FHE Bl

&= AR} A vindication of seven sacraments, against Martin Luther (Assertio

POUSI

septem sacramentorum adversus Martinum Lutherum)& »t}7} 7t o] ER
“u Ame Boleyns] Bo] UEHIA 1 Baeld 2T A4S ST
H2e ALEE BEATHE Holoh o)HY Calderénd] FAL dHHE =HF
H HAL 0 Q8L awod LHTYE FF o] B o] dFY vIA
o AddA oA & ¥ gQdck oS FA Maryd] &9 Asd 2
AotAo Henys TH) Aol 43478 Bgo2 Eobg Az, 2 Fel
A2 Fe Marys EZAE Fo 3l(the Council of Trent)7h ¥t uis} 2
237 a7 aold U AAE BIE ¥ olgh 389 ¢ YlE 25
s 8P MARLE Anned] AF7t ¥ ATk A awo sacramental & H
Z3 7}8(Counter-Reformation) 7] AF QoA MAze o] A3
A% £72 ASE Ac2A, 2% WwAUnFs AFR Lol 9P T
AAQ ARE o] Az EAolUrt I1¥A HE HUITEL vty o
goSolgte EJE T3] moyt MABsA =8y A€ La cismad]
Az} 2L o] AEL auod AT & 13 AAAIIE Aol

Yold AgF tiZ o] AEY auod WEE HenyE E A2EE A
oje] spAoz FRIE WA 53 T webd dete diEAR
Henryd] olgolA Qdojubs Bge 19 Mot 78 50| ofF v|&sir] o
2o A7)e EA7} okdet 2388 1¥ FY& FudA EFa A7 WE
ol ANE BAT Hote HSRH E9gsA FHL o AFE s

ALl A Henry: Anned 2ol “divine spirit, beauteous image"glx £2
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Zgk Zolo] “sun / In eclipse, lustreless star, beware, / For you offend the sun
indeed, in seeking / To blot out such great splendour” (1-4)2} LA RE31 3]
ok Anned Z2l9) 4& 7HEE o1FY §99 Rolt. © FEL Henry7b Y
ZdE AF Azde wvol7l= 3k Bk ohe} Calderdng Catherines}
Henrye] AEo| $y3clgte ol & & Fzo 4= @714 ¥
Henry A 1 H-& AF ZZ2E ¥ olvet A9 o]E 879 ®o] AMdE
Ao YA ¢Ls 2225 AAsIT Yok oA Wolseyol Al Catherine
T o]lEE WS Freetn BHE H vl olojAe FYME Hemye
“I must confess that I am mad and blind. / The truth I worship is the very thing
/ That 1 deny” (1623-24)2}™ zAle] EAE Adstn 24T ¥ ok}
Wolsey7} A}3¢ “#Ad’o2 “&AW (1630 & 43 Ues, Amedl o
g &3 o] A2 “The infernal fires that rage within my breast / has driven me,
in a state of blind confusion, / To misconceive the truth and swallow lies”
(1632-34)2k= A= & 22 o} Shakespeare®] FFoMe 23 Y2 &
AA Qe REo] drlMe HEdn dId ‘AAD'E #AHL e A
olt}. Henryel &€ 52 23 Amned 47| A% FHoA Fafzct. Henry
o B AF nYrt gFAAAY T4 ALAE ZEH7] YEA A
e Heog mey 27t WetdA Al o]EH T AY Y
Agasle 3o A =3UA ged. A F Ageld Z7HE
EAE 29 ZAT ol gt zH4le) AYAY 8 S 243 Y
ot} 2Ad ' AAY Hoto] FAUA §43] FHEAE AAHY &
Aol LPde JEE AAHD e Aok FHYAA FMT YL A
Aax, 43 S AL J2PME FAd FHIN, AT 1 F YE
o Awsle uvl=3 <& Ao|ck: “Unhappy Henry! For you damnation
waits!” (2844). @A FFo] FEF vIFL U3 Henryol HFo] 7[JAPH
€ °lop71gl Aol

Shakespearer} 1 7H¥o] Fme} ¥2 A g /MAFHolz AU &
7180l M2 293 A3 4 RAY & USE Bo Fod, Calderond HA
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g A7 ANH FdES s Hde dEE mosin e Heldh a#
th Shakespeare”} GALS A2 Eo|FcA Calderbne THOZ Fo|dtn ¢l
© Zolth. 221} Calderén®] auwo? Hal XYL FALE AF3] AAHY
TH9 AYolA ge A ZoWME 2 AYF =99 EAHE AYE ¥

A z2g¥o|n vFAH ol S T o Yer}. Calderdno] A
e 7= o ¥ £ o Henrye AN &3 & o|7]x] £3tn & AHZ
EE Q7Y 8 oyt My F Qzte]r] WiEe “BE AW WS
Fxoz dAde 293 Qzlelnt. @A Henrygte 7ol EF 95
o] Fgo)7|x dtvte ‘FAFE AMdwo] Henrye] 7HQ1% 9] Zte HAty
ol AXAQ 9oE RAH Frh Henry 7|0 b2 & HF 339 |2
F By o759 FE vFoE2 U 7] gjFolrt. A Calderdng]
TE HoA Fu NEolgte AEdL “ZE W'Y F4Fe] EHE shily
d7} He Aot Anned] BALE HIRE o] 49 auo? =3l ol F
olZch HenryE A2 &4 ded &3] ofyet viAe] {3 Aol
o). Calderéng Anneol #& & T4 ARE B4 FA geoh MM
A2)sl )& Anned ‘“soberbia, ambicion y envidia y deshonestidad (pride,
ambition, and envy and sexual immorality)’?l 3}4lolt}. HenyE #EF AL
Anneo] 3, Wolsey®} Ax1H¢l Aerg 313 218 vwjAsh= AL Anneo|t}. =
3t Anned AFe2x JIZAE oatE 28X A Catherined) ZAES m 3|3tz
Jg MEFLR Fople AL E&0|L, HenyE Th47] o]do] Charles
% 9HY AE F5E WS Hemysh AES Thg, A 29} 2EE A
T317)71A] g} #at o} Calderdnd Annedll Al Catherine® 43+ 7}
A 2o Yt @AY Calderénd Henry7} Anneg A HeHA AT F
g 25 a0 2 AMEER e Alolth Anmneo| ZHA FHAA oY AlE
S HYm axX Ao el FFHan, i B oy kg Aaly
S ¥ ol ok dEd AIRET T A ARt e o

36) Ame2] Q1) Mary Boleyn €A] Henrys) 4% 899 ol ot Ameste 22
A% g H¢ FUY WAt Yok
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Wt Qule} Aol AFE BlIEG €3 dA afdvie FYd dEAe
A AL 7EsAe) A9 ok A gAEY duE ot a2y
Calderong Amnedl Al A9 vhA(Z-L Siren)Z 474 S Fogd. agn I
thie] Zoe slligA FEsth B3 F50] £el¥ Amed] AA & Mary
g 39 A<dAE $dse FHNAM Maryst Henry G9| &322 Lepd o
gn gEvte 2o ALSHY] gEolth Mayst X129 P& €1 Yo
Ae Zolth. AF Anned THY, §4, 8%, E¥2 JgE ofe AWt
Amneo] FU 1 vhyigtd Hx9 ‘BH YH'® HIFT AT "tAY FIF
dolzt Zaele dEe] U Fitel ¢l7] WEolth
2 o2 Wolsey 3717 EF vt 9] digjdeg J3A Ad. °lF54
2 19 T & EHo|t}. Catherineo] th3t Blzx vjild Fo, dsto2
7V5 A At} Calderén 94748 v}to] Anne} Wolsey”} Ze&}e] Catherine
g Boldde HTE w9 Ao A4 Wolseyw (Shakespeare7} 13 ZA
%) 23]2] Henry9} Anne®] ZEE gk o2 ¢ejA UL, Anneo] FH|
7b §7) Aol 4z 7) wE o)tk Wolsey7t Catherineo] A< Bl=E& A
A olf E3F AUAZE Chales 547} 3ol Hele Al FE FAANRAY
olded, ©] FAFNME Wolsey7l £ BHY HA REQY Aoz Ho
Ak EHtel= Wolseyo] wj4ld ejzeld2 18§ E8o2 EFople 73
8% ddelgtn FF3n e Aot o] FHL MAunrE WAFw
H 34d 5 S8 8% 5 F shirt AF 23y niF Hree
Mol v} B u 3 Zu|§c} Calderénd Wolsey7} Aolu] AFm Az}
o Ag A7 okdet slAE Yl Yt dkn TEn e Aot
o] A& & ] B9 3| Fv Zo| Catherineod] w3t HA}th Catherine-2
Henrye] A3 HAle) 3-8 23331 o} Catherine> uIE n} glo] A3im
dud4 GHTHE AlFEhe ZFAA, dEYHNY B oide 7I5nY o)
Ql &4} AlE FdstE ABo|th Wolsey7} AnneolAl wsiZ g e o 2
g 923 F& 7Y Algo] ulg A dsiakE Catherineolt}. Wolsey7}
Abolu] HZE w3 E on|@ctw Catherinee AR FF: nIE FE}E A
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olth. © vt RAAlgte] mRIslc Fo] 7h= Catherined] &S £aAHE ¢
o AR g3 Aok Catherineo] Anneo] =& #et & Henyd HAE
2F3) ot Eo] Ed HA Fcthe o)ofr|E Catherinedl| Al Wolsey £}
Amnee] g Q12 A9 =Y FHE FAF ¥ ol Catherine?] o
oF718 niAg Holl F4=o HE JAHF AT 2o FF 93
o712 Uty ¥ 947) wiZo|t}h Calderdn Ribadeneyra®] HistoriadlA<
AlF AFel EH3AY Catherined] S4HE Fsto 2 $o29 FHE o]
43l e Aol Calderéno] FHEo] W &F F9 3l Wolseyo| A4
AAl folFon}. vlH7} dpoA ATFHYE w2 O WAoo Z FeM Hol
W Ao E5& Hels Wolseyd] Zg2 19 FAA elegs dge 5
S RBEste BAA A 99 s/t AFHAS S ¢dT olF =HYE Aol
o AF D Azt vhdzt 8§74 A3ete] Henryg 4o UE S ¥ ¥
A F etk 59 ‘e A&H dZAHo You, widdA g4
g 7 2 AHolnt

A ol Aol olRYAH Alne AT WAFHF ) EAo7|E A
ot} 1% AlnZHE Shakespeare’} HIZAH AFEZESthe AL Henry ViNI7}
ZAs 09, La cismatx Calderén®] wjAlmFol7l I o|E¥A Alm
A drl AR QleR] Z Be o aA o] AFo| Ho F
BN RFerE T wgF Ty TE £ Qloh AM o] AFe] g1
AE oloprI7t 1 AXZA Bol 28 FEE oY LFF} FAHog 3
A g2on 2ale odth Bl AWelE Henry 841E HEolT Ame
< A7) LuE HES & B @AY X g FAE 2L U
8 ohiel Ax|ole Henryd Mugle A87MA4% HA Uk 259 2
Elizabeth o} g 95 AbgEo]l Tatxol AU o] ohet M4delA
W e dxgte Al Bdl 23 AREY] ARl 2gAT 23
Aol G wkxmdFolo] XY gt WU g5 JAM7t SAE
A th 29 waHAFYr FF9 IFTtF s} FAHY FHE oG
9, 2#de] vt F M F7iFoAY Ay Hode FARG a3

ofu

fr o
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A FARQ7] WEeltt. B 15376 A1FE Fu Ago] RN s
29 7FRE FY¥T AE olIUZ, 154539 EAE Fo37} AXF
T34 uEn Ay FAdo] AdAY Fue A FFE AT oA
ay o] F Q] o golgte §F IVME 28AY UM B diAL
2 AE AL oMUY Fx /L FoU(Moriscos)} & Q(Conversos) S
2] A% gu FXEez NINE AMEHUD, BwEFn AY Fge
F 13 oA NER AAFAMY An, FY dFAAMY T2 A F
F2 FA AANHA 4FE OAch A 28HQde G5 FEF dE A
2 48 ofE ¥E Utk 259 #4lol IFEUE 78 A, AA
A AGd, ol& H7IgY AR, e A= U9 AF EA, 9F BA
59 AFHY ANE = JI, FF0] ALY I7H & AHE A=
2 33 Holztn s 2 FHo| ¢lv] BEoVIE 3tk Iz F7 A
Hgol 2¥olgte Ao 7t FHHUGL Fd, 2519 Fee
Fo] ofe} AlAlY Mz FUolele A, AdE A4 =2rlge A
Aol g Aol

I8A HY o] 39 9ulE 25U FF Ale| BAge Yot F
st ¢& ¥ax gdx ¥ 4 Utk Henyd] F 7/1¥& Henryd] 39
ARA FAI Wolseyd] o, 9=, Tgx, 259 Fol ) £ 343
g8 fAe ol AXAF|I= Shakespeared] 2tFFHE e, Calderéne] 2
F& a3 FAFA dgeAY I3 28y FARA FPHoE AF
&2 gtk o] AAFo] AFgste FFH TF29 BAE Anned Charlese]
BAE =l Anned] R-HE FHste wiA o] ov|E A ¥t
M o] AFL wgd=3 ddolgy] Hue X AA 4R, 53 Bdf
A F8E Ade FA =g dFg ddolgn £ F e FUE 9
A @t & Calderdn 3 Henry 8419 Fu /|H o2 RH ‘o] vp 2
FA3 8 7oA AAuHE Z7HHQ HFE 7HHE 2 dde 499 o F
g o Ye o] ¥ wgIFH AASZREY g YndiA e @
. 23y A Ad Kydd] HFe] viF AA 9 dAe Ad EFF AFY |
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A BACAY 25 449 Fafjolx 1 2 AU Aol &7 AL
REEde 25 48 A BATHE, Calderéne] A} old|dle elale} o}
zte] o] Qich it HX) MAlY = oiF oJsirl g #elth Fo
ZFA0A 4ol doj7ks dol Ee] B FFo]7] Wi Yojue UL o}
Uzl g&olth. ofY, oA ¥ F3Fe AAT Fo} B YEO 23]
o] AE L AN AFo2 gety, o] FFEL Ju FE A, 53] &
H<lo gt Calderéne] E<2hg wHdgctn & & Aok ¥ % Philip 34
9] A LermaZ H|E3&}a] Philip 442} Olivares, =-2] Buckingham, XA
9] Richeliew 5 FA(privado & vdlido)d] +HE 3 ol ZA AHe) A
=353 v FAoAtt FA AT (valimiento)= A2 & R =
FL 7HAE wolgke A Calderon] AzZtolx, oJRAL La cisma¥ oluz}
U= La vida es suefiod| T EEECE a8z o]e] ik B<eh2 Calderdn
gto] o}uye} Juan de Santa Marfa(1619), Jerdnimo de Zeballos(i623)% ¥H7 1}
Y2 ujgony, La Estella de Sevilla} El burlador de Sevilla § 16200dt) 2]
8 F(comedias)ol = FA olotrl7h Beol FAJTE o AF dH A
Wolsey$} Cromwell 4102 2531 e AR £94 & 0§ Yo
=3

287 H% Henry 8419) %41 Wolsey7l £33 90|98 ‘Machiavellid’
QB FRHD e AT $9F Yol okt 27h Machiavelliz| U A
) =2ld o3 FEde YEYS & B F= AHo] Heny 8AdA 27}
Z 23 “&u}8-2 7E4)A) ¢ (Dissimulate)” (869)2te o)tk Machiavelliz}
| 22 A8 " F7He] oY S HHMMe £UF4E AT £ e
239, Wolsey?] 1€ &3 & mie ‘T3 H34A L (simulate), & 7)<
o ol9g 93] £YFE £ YRAT I7lY o]Ye M= Hige T
2 2 9v|7} uiHTh Wolseye] o] Fie o] FEF Hyld] £&50] AnE
o] 34 UEEY dF =& o]F3 Utk Henryd] o]& 879 ®o] ¢
3}11, Wolsey9} Anne?] #Fo] A2¥e E7tx 288y, o] = npxot Hd
oA Marye] HXA £9d4 =3 1Y = 2RE & AHEA %t

o

e

M
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AT o] AFol B F& R La vida es suefio7} Bl F= npeh ¥ o
27 gt qrldMx Frtete Y ol W& Azt PAe AF A3
HAE 0|71 A £449 A3 d&02 E3 7= Aotk Calderdn
< Henry 8419] oJof7|o|l A &4l Az 7|9HE o]F& AA A =gl o
3 Aalo] =r7ie HES AT F= FAE A oo

A= Calderén9] ZEFL A9 AAZ oA & ¥ Eof 2t} Henry 849
Za 8ol dig @77} Charles 2t9t Marla 359 Edolgte B &3
Aol gHF EAl o3 ZFEHAAYSL Wolseyst Henryd] #A =3
Calderén®] 23 2319 F4 Ax FAE Bgzte ALY F4E 32 A
€ Zoltt. 1elm 28 oujdAxgtd Calderénd] 2¥E 958 FuH &
E 2714 AR ¢Ex Yovkn 2 £ e Aotk FE 2¥A ¥ 9
ZA% 3 Axs} 4Fo] dFoA ‘2] SR HA A2 AY A
e e gdave e FA%A F& 7 dAAT 2ol

4FE vl £ U2 I o] A3 B 271 #FFo] o™ wt
$S BAeAE 2 ¢ F Atk QERY FF ARAA 7 BFo] )
€ A7 A ¢ F g £x9 B3 25E AEFRREAE ZE Yol
. 23y q7IME Gale fEldAl A & | ARE EAMA dHF
olopz|7} Agstm wiEo] FL AA ololE Z|Ystgtn g7 ETh
Shakespeare®] ZF A Anne®} M3 Maryo] Easty B Jdod e
olot717} AHAl® A E, Calderéne] ZHE AT Elizabeth?] ©Aio)L} Marys}
A9 Fo AP HF n3e EQ xYo] AF A2 gUn gside
oJob7je Ateg}A]1 Qlth. Shakespeare9} Calderdn & th A}Alo] 48 13 9]
gad3 488 sty YL ®olth. 2@} Shakespeares} Henrye] Zm 7l
8ol i3 ololr|E HEHFLF Y WAHAFTYE B1 7hA] ¥ AAY,
Calderén HA] Henry 7§19] ‘Ebelo]l gt o]okr]E G MA o g wd
o2 $AAFA geth Calderon?] ZHEolAM HA=E d(E)FT FA7E A
o, 2L vEgE 959 HFA 9 tig A9 o 7o 3
ofF & Aot}



Z3 e g oz Mo YA d2 115

8.2 o

G2 25l 2B B olobrle 1747] FWAA AsE 4 Aok
e oE¥7A Asdtn T £ JSAE ZEH 23U ¥ 7HA oA
@4 gzsicl ¢ ge 427 adde) 3, 3m, A% $5E IS
F1 AYo) WAToleke F2E SAARS B opeh Fate] Ui w4
Aelag 9% s 439 duE 540z et o Jdide A
Aoltt. Zm olopRE Sidneyr} “FE vlF'olgtzm HIGE ¥4I 2l
2719 @2, 7 e FE—RA4 1, A4 5 BE ARF 825} &
Zolghe 28 Felsh AW IFL VE o 1 AL yWozE
2m AYS AT HAsn, FANL s d Jlejged, de
sHosE 21 ANy AW Blde Ad, IFolde Ade TE
BE | H3Foz Fdstn st 239 of Ay d@e Tz 9
o, & Taehe ol wridl JAE 494 9 BAHA BE ATE
A28 WA AT, o) Azt ofd TE of® F4el U@ AT

-2
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Literary Encounters between England and Spain :

Anti-Hispanism in English Renaissance Drama
Jongsook Lee

This study responds to two great orthodoxies about English Renaissance drama.
The one, established by Voltaire in the Age of Enlightenment, explains the
apparent similarities between Shakespeare and Calderén and Lope de Vega of the
Spanish Golden Age in terms of direct literary influence and imitation. The other,
advanced and devoutly held by historicists of various persuasions in our own age,
has it that English Renaissance drama as a whole constitutes a narrative of the
struggle for hegemony waged between the power élite based at the absolutist
court and the new one emerging from the capitalist society. Both theories try to
place English Renaissance drama in the larger context of the literature and
politics of early modern Europe. Interestingly enough, however, they both fail to
take into account the fact that the Reformation, more than any other historical
event of the time, changed the configuration of the cultural and political map of
Europe. This study, then, seeks to engage scholarly attention in examining the
ways in which the Reformation dictated the form and content of English
Renaissance drama.

This study points out that the story of the Reformation as the shaping power
of English Renaissance drama is also the story of religious and cultural
encounters and conflicts between England and Spain. Out of the encounters
between these two nations grew the new genre of historical drama, which
Voltaire seized upon as evidence of Spanish influence on English Renaissance
drama. Indeed, English drama of the sixteenth and seventeenth centuries as a
whole can be characterised as a response to the Reformation, and the political

and religious issues these events generated. The first English history play, John
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Bale's King Johan, was also the first dramatic engagement in a propaganda war
against the Roman Catholic Church. Bale reads the Reformation as an English
triumph over the evil and corrupt Rome, an event inscribed in the Apocalyptic
vision of a universal history, and which was prefigured in King John's struggle to
protect English independence from papal control and invasion in the thirteenth
century. Bale's reading goes a long way toward the creation of the myth of the
Protestant England as the elect nation persecuted by an army of Antichrists.
Catholic Spain and its threats to England were interpreted within the framework
of this narrative of the elect nation. Spain became the chief target of the English
Anticatholic campaign, and Anticatholicism interchangeable with Anti-Hispanism.
The twin themes of the elect nation and Anticatholicism/Anti-Hispanism, born in
response to the Reformation, proved to be the major impetus in the inception of
English Renaissance drama and its development after King Johan.

The project of rewriting the history of the Protestant England as God's elect
nation initiated by Bale continued in the harrowing years of the reign of Queen
Mary. The Geneva Bible and Foxe's Book of the Martyrs, both begun, and partly
completed, in exile on the continent, are the culminating expressions of the twin
themes of the elect nation and Anticatholicism/Anti-Hispanism. And, as such, they
set the ideological context of the plays staged in England at every critical point
in the Anglo-Hispanic relationship during the period between 1558 and 1660.
Thomas Kyd's Spanish Tragedy, the work that opened a long and brilliant career
of the revenge play in the English literary Renaissance, for example, can be read
as a response to the threat of an imminent invasion by the Spanish Armada in
the 1580’s. Shakespeare’s Henry VIl can also be read as a response to the 1613
explosion of Anti-Hispanism triggered by the sudden death of Prince Henry,
champion of the international Protestant alliance against Spain, and the rumour of
a second invasion of the Spanish Armada. In this work, Shakespeare went

directly to the originary moments of the English Reformation, providing a
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remarkably balanced analysis of the forces, both political and personal, that
impelled Henry VIII to what amounted to a radical reformation of the church.
Henry VIII, as such, affords an illuminating commentary on the Anticatholicism/
Anti-Hispanism that played a decisive role in the shaping of English national
identity in the sixteenth and seventeenth centuries.

Calderén’'s La cisma de Inglaterra, written in the early years of the 1620’s
when the projected match between Prince Charles and Infanta Marfa threw
England into yet another bout of Anti-Hispanic hysteria, provides an interesting
glimpse at Spanish reactions to the English Reformation. Calder6n tums the
national drama of the English Reformation into the personal tragedy of Henry
VIII, placing his attention squarely on the personal motives behind Henry VIII's
divorce from Catherine, and his eventual rebellion against the Roman Catholic
Church and papal authority. In his hand, Henry VIII becomes an Everyman fallen
from the grace of God, seduced by the devil in the beautiful shape of Anne
Boleyn, and England a victim led astray by such a king: England is an object of
pity rather than of hate. Calder6n's play shows in little the chief difference
between Catholic Spain and Protestant England in regarding the English Reforma-
tion. Whatever the Spanish felt about England, very little of it seems to have
added- up to anyihing comparable to the Anti-Hispanism of the English in its
virulence and its significance in the shaping of national identity. The Spanish
continued to dream their imperial dream of the dominus mundi, little perturbed by
the real power of the island country’s Anti-Hispanism so unmistakably demon-
strated in the defeat of their Armada in 1588.



