S AR R A (fulfillment) (5

C. s velke] AREL A
17-7 ©12)
(i) 7 ARX=e AHE g 8= (5 1 17-20)

Hat Axxle] AHE 23 o] & 2] (greater righteousness) ()1 73t #A])

(responsibilitis)

(ii) &4

(a) AAFA (5 :21-26)
(b) EHFA (5 :27-30)
(¢) °l&FA (5 :31-32)
(d) HAF=(5 :33-37)
- (e) HFFA(5 1 38-42)
(f) HFA34(5 :43-48)

. o] (greater righteousness) | (st} zbe] =

(i) 87 AR 4248 98 o <
AV(6 1 1-7:86)
(@) = & 22 A (6 : 1-18)
(b) © 2 oo &=F(6 :19-34)
(c) |FEX(7 :1-86)
(iv) 487 Ax = 452 94

%t} (means) (shrbd el ASe weie AstE =

(a) %%&4% T3 Z1=(7 0 7-1D
(b) ebaloll =gk &9l FFE(7 [ 12)
D. shid ety AxpEel @ Fde] Aste] 73 (warnings) (7 13-27)

(i) W& F(7:13-14)

(ii) A=A iXZP(7 15-20)

(iii) “=p7] 71k (71 21-23)

(iv) =el 99 A (7 : 24-27)

A FAA e ASRF] B dubdeln AFHY MEE o F Aleld, AR

A 51 (Sermon on the Plain) 2} @A, = 2 HSFAS ;
ZPet thge R = Er ;
& kol A o] SR F ulR globdef dlv ol E odgde] A
Abedol gl m ol 4] A Eofof grt, B8] AMNETL A AlE BBl olshE!
ook & Zlolch, gloke] FHAoAl dlgdo] Fololl e 2
dol Adastal zlo] AR F ol
weba) 214 R £2 DM.Lloyd-Jonese] iz ofw

a description of Character)olth, & $=|7} Az ook &

o 549 EAH
Yz Mzg AAY = g mgol ohdsh, £ AREeld T owulse
sholl wiak A= (description) & oW 54 w3} BAA ] Mol F3 gl HoHpw

38) D.M.Lloyd-Jones Studies in the Sermon on the Mount  (Grand Rapids W.M.B. Eerdmans

Publishing Company, 1971) p.28
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Ash-Wednesday2] “Time of tension
between dying and birth”

-3 %
=

a0 7%

I.
1927+ Sl Yol Al wAERE, Eigel gleldt FMUL, S#el delde
B7HER EEVEL @ Eliots] HEEES A A% ol oo frsbefel |
A shte] BrHE ool T Adolgleh A Aoz Wil o] HEEL 5

HECIF 29 A HEF#Hmez ulHg
2 Shod o] FE oFEdted ARG
A4S BUERES "Il 2 Aol glon
Aol REmelA Wt ohEl FHeo BEEAAE JeludEe dabelrl
B AL Rl Ketsl Zlelma o) el BRSO vl ol®l shhy R
slojFol el A Aldel e violzl FHA HTEIY UKW BRATH Eliote] e
vEbuE o] B ERAY % b AL 2o 2FE EFsl:
FEkel Hl Eliote] 7H7H!4 52 “Pattern in the Carpet"z)J'Jr 7o A& S35l
2 glerng AL BHES ST A o] A HES REE DEPe] Yol s
Fo MESNA A7, HEsoF 32 Fxo A4 °]"4’

= TaelX AEY Ash-Wednesday+ Eliot7} RS =% o
FEA RS 1930l shbe] EHoE S4E ol
Eliote] Fpolli= fEAS REE~F 589 ojwlel vehti glomz o] ge
ol EEE PERFY FAY RS5e AT Axstod. o #:
& HEEshe ol ol 2718 ofwl FekelAE
Alel EEE FAdst drkaal= ool oy,

i

1

R ]

M AR HA e
Fritarel F=ae e
HAA T Sir&
AR e
ol 2 Ash-Wednesday7} A &)
ol#l HEyE H8 $#E= HER M

A ), JEE AT

) T.S. Matthews, Grear Tow : Notes towards the definition of T.S. Eliot(New York: Harper &
Row,; 1974); p. 10804 FE [ H,

2 ) Elisabeth Schneider, 7'S. Eliot = The Pattern in the Carpet(Berkeley and Los Angeles, Califor-

nia: University of California Press, 1975)¢] fEHIA =ulb,

all ]
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SwHHE #HF A2z Eliot7h zFAle] ole] #rellal w3l xbAle) 2 AlfeEIEs] ohat
o] #& oHrstach

IT. |

o] ol B o= ARH Ash-Wednesdayw AEA e 3 E2 o] Hol]l E A=
A7 E BE WWEln AA Aadez F3inl AAEe A
dolth, o] ol FEgE AZ AAE olufe] Ala}E 1 “Remember, O man, that
thou art dust, and unto dust thou shalt return”®ol gt 2akch, o]  of gl EAkol A
AF7E Ha BE3 & HAG AMEA shide] g g2 HEIA ©HY
oh, HaAT B AR G5 & omlo] A ZAu A ohA] ol BAale s Eolzt
T gl AR olE2 3 =gk},

ol® EHT MEFY EEE o) B A 179 A ol F A=)

o

Because I do not hope to turn again
Because | do not hope

Because 1 do not hope to turn (11. 1-3)

Ash-Wednesday©l 7+ #o] = Ao FH2 21" o 1x49 EHo=z A-gd
“Perch’io non spero™& # g4ko] sli 9lwl Cavalcantiz} AkAle] §lubgk &g Abe}

3= AT e o ] 4] 5m] 2¢ ‘Ballata, written in exile at Saraﬁza’(ﬂ] A

e
aE LAY 224 2l Sl #Faed FAste 17 ZgolA Absle A
(e}

ri

o o ¥y EEe g Eula v 3 LEI EHEY 25 2AH
EBRES 3452 George T. Wr1ght7‘ Eliotghe] 3vbe] Au)d o4

z] = “defeated quester reviewing his experience”®ol| A = = }ebytel, Eliotr}

o] FHE W3 T W] 19 MAFES Hoto Awiglen o #%E T.S. Matthewse] =
] BRSO ShaR Adive 2o AAE 9F #&Polth 2y $8st o

==Y

i
el g dASE Uvie =4S "auE 5 gl o8 &8y BiSE sAel
Alel #r ‘Tradition and the Individual Talent’o] 4] 813l =}Rle] & AifEmzgo] <

- 3). B.C. Southam, A Student’s Guide to the Selected Poems of T.S. Eliot(London: Faber and Faber -

Ltd., 1977), p. 129.
4) A7 34 194,
5)- o] g “Perch’io non spero di tornar giammai...” £ & o] g}t}(B.C. Southam, p. 129;)
6) George T. Wright, The Poet in the Poem(New York : Gordian Press, 1974), p. 72.
7) T.S. Matthews, op. cit., p. 108.
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Poetry is not 'a turning Toose of emotion, bit ‘an escape from' emotion; it is not the

expression of personality, but an escape from personality.®

R RS Fiio]l ohvzl iR FElo kEieln, @AY HIo o=l M
el A o] dkBEetE o] FH3 Eliote] 3% AMEHEHRS o 2 725 ¥Astn

222 29 5E oz o o] Ho 53] fFdsteiof g,

o ¥ Ash-WednesdayE 3 = 8l 55 A Dantesfo] #AE =3 7138
 glvh, ZAL FEAcl Ash-Wednesdaysl BIWERER A ofg3 o] A&dta glr

(This poem) “is really a first attempt at a sketchy application of the Vita Nuowva to

modern life®

Eliot® gol4stsl 4], Zax AAF A, m=E onA|F A% oA 7tA A -
5 Eatsted A4l Fel % et oo 2EFEe i & dFe 03 AL
Danteitts sl Xl 2 obd FHolth, Eliote] Zf¥zFol =3 Danteo] °f 3k
Eliotzt4le] Danteo] 7ZHA < 5% MR FH= o3 A8-& FasidA Ao &
2 Divine Comedyol] #3194 “as straw”Petx 2stul4] & 4 glov] o]zl Dante
2 A FFH-e PR wH EE adlE 1A ste] Eliote] 288:5%S Danted]
Divine Comedy2] %#8#E< Hell-Purgatorio-Paradiso®} 43l = ako
#HeL71E FASA @3 gleh. Eliote] Z#ssel i olehzte whalel 3ol
Aoz Fzsle Eliote] Z###el Dantee] ojz] z-Fo dg olzg AR
Eliote] ol== xmul #gcty =74 Ak, 22 A 2 ‘The Love Song of J. Alfred
Prufrock’o] 4] ¥ Alzpa]A vz #9 Four Quartetsol o277t L9 Zedash
£ Hell-Purgatorio-Paradiso=t+= A& oA T4 o AF 2 fFolA A=tz 3t
= ©] Ash-Wednesday2l A= $ 2% PurgatorioVel] si=tgicts & 4 gldh, ApAl
A.D. Moody®] w3 Dante®l fEELT o] 552 2E = “all pervasive”?3lc}, -&
obd, GAA olmlA#al ohel Fol AdLHAMAAE ZolAA g Aol 4 glo]
grh, 2Ey s $88 AL ol 5T EliotxtAlY] =A@ Ash-Wednesday &
7 R =T AL Dante®] Vit Nuovas 719 ol mubstn Qlebs AR olt),

rlo

8) T.S. Eliot, Selected Essays(London: Faber and Faber Ltd., 1976), p, 21.

9) B.C. Southam, op. cit., p. 129.

10) F.O. Matthiessen, The Achievement of T.S. Eliot : An Essay on the Nature of Poetry(London :
Oxford University Press; 1976), p. 11 ‘

11) Ibid.

12) A.D. Moody, Thomas Stearns Eliot Poet(New York : Cambridge University Press, 1979), p. 139.
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&3} el

A 2 BERE
cause”2}¢] Tl Fol A

=
=% wEn g

of o

Eliotx Vita Nuovaoll ZAE o} 91+ Danted]. §-

Aol pein sumrel stel o
A&sn 9o i

To me it appears obvious that the Viia Nuova could only have been written around a
personal experience. If so, the details do not matter : whether the Lady was the Portinari
or not, I do not care; it is quite as likely that she is a blind for some one else, even for a
person whose name Dante may have forgotten or never known. But I cannot find it
incredible that what has happened to others should have happened to Dante with much
greater intensity--- The attitude of Dante to the fundamertal experience of the Vita Nuova
can only be understood by accustoming ourselves to find meaning in the final causes rather
than in origins. It is not, I believe, meant as a description of what he consciously felt on his
meeting with Beatrice, but rather as a description of what that meant on mature reflection

upon it. The final cause is the attraction towards God.!®

Z Danter} B3 BB £
TF-gsfol ok
W

2 a2 AAEA BrheE “final cause”$Fo] B S
Zelvh, Ao TRIERY #EEE “final
o IRIRHY KBRSl WukE o] FE @AA Euol

Lo ol

o] 2% AFolAl EHHE Cavalcantix “I79] mro ehdel

Because I do not hope to turn again
Because I do not hope

Because I do not hope to turn (11. 1-3)

B HEY FEE AANAA obrle] A FAR A AAle]l o] Ao =
Folrb g UAshAl %E ol F AAlstn Yok 2E o] AR A AR BHE T
F ool tlate] BHTein of2xx ¥a vt ML KLY A A

=38

o] A o] & L
3o A= AUt T AYE 3z U] WEeln,

[=]

Desiring this man’s gift and that man’s scope

I no longer strive to strive towards such things
(Why should the aged eagle stretch its wings ?)
Why should T mourn

The vanished power of the usual reign ?(11. 4-8)
A PFo BFWoRA o)d HRET

2 Ea 9ze) Aty Adew Folrt:

13) Leonard Unger, 7.S. Eliot :

14) 1bid., p. 46.

Mowmients and Patterns(Minneapolis: The University of Minnesota

Press, 1966), p. 70.
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o}, 4
“infirm glory of the positive hour”(11.10)5. =& 3 4L BRI+ “one veri-
table transitory power”(11. 13} < ux} %] el FEEE I3 go@Es =

RS ZRpgel —EREy BEMC U=
ol shA4e AAstmzA EHsL th

of AAlel vl REe Aol Ay £

Because | know that time is always time

And place is always and only place

And what is actual is actual only for one time
And only for one place(11. 16-19)

RS ) —meey Bkl HE Mol F vEhE BFE £2 T Mas 9o
24 Bold 4 gl e BHE U2 $&3le Heldh FACl =7 FH A
o = o FWy EFPDE I 3LE “Dlessed face”(11. 21)9} “voice”(11. 22)% EL =
22 olo]xt}, o] “blessed face”} “voice”& Cavalcanti®] A I FAll &
2 Zol] =23LE “an object of spiritual devotion”'® e 2.4 2] 4 Ae|7|= shef, {if#

Y R TR A Rl o] LA AR FEEE olA BER RS A
o2 ulolEolw] fEEo] WM AA] Fwstz ot

Because 1 cannot hope to turn again
Consequently I rejoice, having to construct something

Upon which to rejoice (11. 23-25)

EEY =l Y 9E
John of the Cross®] L F A
FetthE MERAy B MEE R

Teach us to care and not to care

Teach us to sit still. (11. 38-39)

St. John of the Cross®] &% Aza o FFEr BAS 2= 44 =H7EF d3he

Ao wadsiel, AE REY KBS HEMN KBS Sl ol FoiA

15) George Williamson; A Reader’s Guide to" T.S: Elzot(New York: Noonday Press; 1975), p. 171.
16) Leonard Unger, op. cit., p. 47.
17) George Williamson, op. cit., p. 171.
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A e AAe EEm SRl BAL SAZ Qe BHAE 2A WA HE mEH

o} St. John of the Cross®] “Dark Night”& zi3li 3l o}, 5£%3 s gldfA
pEsny Abebal kSRR BB oAkl e AS AR EEel “now’(ll. 0= = FF
& Ajztel e,

zd) Ao T olole] REHY EZEQ F2o Al A = 13 FEEE oA
o] L&A AL Ao glstel AL wtrm ok o] FHYY LAZ Vi

Nuova?l Beatriced AA4AA Fx o,

After so many days had passed, that the nine years were exactly completed--+ this
wondrous lady appeared to me clothed in whitest hue, between two gentle ladies who were
of greater age; and passing upon a way she cast her eyes to that side where in sore fear
1was ; and of her ineffable courtesy, which now is rewarded in the world above, saluted me

with such virtue that 1 thought then to see all bounds of blessedness.'?

Danteol Al YER} Zuldl RIS HRE BERA ANE o] LAL BEN BE =
ool AEle] 9l EEE Tl B SEAY KB HARE JEshE “mediator™Z
Eldct, o] I AClAl EEEE A s Austa dth

Lady, three white leopards sat under a juniper-tree

In the cool of the day, having fed to satiety

On my legs my heart my liver and that which had been
. contained

In the hollow. round of my skull (11. 42-5)

ol Aldl=glel A vhEe] 3 Zwle] AAshE IRAUF FHA0 WEEE, BEES RS
mnkk W EIAEMS] MEME So= QM 7lold :el WgdE BTt ol &
4] “distant half-real serenity”?Ve] & -5 AehHi ol o}, '

HIke =2mass peshd Adusls EEE BEd U stz <std Al F
&4 oA s ek

18) o] el YAEL “Salutation” o 24 ¢lg-¥ Vita Nuovasd] o] Awg okA}sl Urh

19). Grover. Smith, T.S. Eliot’s. Poetry and Plays : A Study in Sources and Meaning(Chicago: =~

University of Chicago Press, 1974), pp. 143-44.
20) Ibid., p. 144. )
21) Elisabeth Schneider, op. cit,, p. 115.
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God said
Shall these bones live? shall these
Bones live? (11. 45-7)

o] e ol 37 Wgol A gk Aoz <lshe] Fhbdsl WD
of EAzIel WEAY ol olastd wFelA B =
1

I who am here dissembled
Proffer my deeds to oblivion, and my love

To the posterity of the desert and the fruit of the gourd. (11. 52-4)
Ao fREEE FlwA FgetE shedE R Baold sl A

It is this which recovers
My guts the strings of my eyes and the indigestible portions
Which the leopards reject. (11. 55-7)

to

Bg Folle] Jvle Feolo] ol LT 7=

FAel B e S

I am forgotten
And would be forgotten, so I would forget
Thus devoted, concentrated in purpose. (11. 60-2)

d=3 F= A

Vita Nuovaﬂ # Ao] Dantes Zuh3l WIS HHEE 7
o] FEHE =29 AdHo Y= AL ks FEEF L AA RSk Y

Aed o] 8

Lady of silences
Calm and distressed
Torn and most whole

Rose of memory

22) Kristian Smidty Poetry and Belief in the Work of T.S. FEliot(London : Routledge and Kegan
Paul, 1967), p. 132.014 7] AlolE& “death-wish”7}, F 7| Ao+ o} “death-wish” 7} £#85 B
e AEEslo] glohn A st
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Rose of forgetfulness

Exhausted and life-giving
Worried reposeful (11. 66-72)

o e EEAY BEES fEEESLr] 98 “to care and not to care” (11. 38)zl+ HER
_]

By BEsE Jbedlld AA" o] Fael dEhie AR #EyeE AXEs LA
A4 AR B BT AV YA BEE Sl L RE ERE
ZEE 3t7] fls) 2Ass ;e Bod 3tk 2uE Beatrice’t WEE 7hd FrEO|

o)

=
HA s BEY Adrs T8 5 A" A AH AAH JemME £&E T 5 U T
feolth, 2 Esl =Fis- BAY HE™olm  “the focus for a sublimation of

T2 TEE BB oE FEHCH

bt
e

ot
s
3
o
=
Y
<
(Dv
g
fu
2
H
v
I
of
o}
Sk
2
Ea
&
&
N
2
e
o

The single Rose
Is now the Garden

Where all love end (11. 73-5)

The Waste Land 2l =# ‘The Fire sermon’sl] E#3l& Blx}l42 o] By}l 320
o} ofg - BIAY]] ASE olA] ool T oA FAESA FErh AMe

fFol TSl Zsts Al ol ol =z AR Bifolr TFHq utEol
v}, The Waste Land 2] 3|oFAl~ AL o] “Paradise lost”slwd o] g9 A

““Paradise regained”?o]n] o]3o wI Ryl Alzko] T} o)),

The greater-torment

Of love satisfied

End of the endless

Journey to no end
Conclusion of all that

Is inconclusible

Speech without word and
Word of no speech (11. 78-85)

slubel vEbvbe FaellA] olwl on]ol M= By BREEo B ol Folzl ARIS EiF
o= &y Brkvt Ao =Ho] S-S AF3t Utk #nve] BRI B FiEAF
ol &) xko) A& Four Quartets—E% ‘Burnt Norton’oll A 2 314 A A =lan g o},

23) - Leonard-Unger; op. cit.; p: 54.
24) Grover Smith, op. cit., p. 146.
25) Ibid.
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Desire itself:is‘movement;

Not in itself desirable;

Love is itself unmoving,

Only the cause and end of movement,

Timeless, and undesiring (11. 160-64)

AFA T2A L ANA 2T FEE oA “Wemos #@Eso] kst 3l
o},

Under a juniper-tree the bones sang, scattered and shining

We are glad to be scattered, we did little good to each
other,

Under a tree in the cool of the day, with the blessing of
sand,

Forgetting themselves and each other, united

In the quiet of the desert. (11. 89-93)

o) gl AFolA Rl A B BEE o H7h FEY W =gl 9
ol 2olx i ShAT EIMMI ol Tojx wWEL Faolel FAR AhSelA A
Wmakagol hsl HEel sh: shee] 238 Bdeh

IT.3.

ol & Al 17 AFellA F8 Alzd elrd REAAM F8 melAz EEsteA st
AL TH FPS o] 3Ad olze b Aw e Al HERE
& Eliote] B2 2% 71¢ul 53] o] Ash-Wednesday® 092"l #els X3 s}
gle ] Helen Gardner®] thg3 22 3i=
At

fr

o
=z
)
N
N
irt

o
flo

aL
o] el AAH BB B A F

ke

Ash-Wednesday, as its title warns us, is a poem of purgation ; it deals with the mortifica-
tion of the natural man, the effort to conform the will. But the theme of penitence and the
aspiration towards holiness, the acceptance of the Church’s discipline of self-examination,

contrition, confession and satisfaction, is crossed by another theme. It is clear that the poem

26) Stephen Spendery T.S. Eliof(Massachusett : Colonial Press, Inc., 1976), P. 129.0 4] “We” & A
742 4]l “people”e] ojmlz S5t gl
27) A.D. Moody, op. cit., p. 145.
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springs from  intimately personal experience, so painful that it can-hardly be more than

hinted at, and so immediate that it cannot be wholly translated into symbos.z®

= Ash-Wednesday= A EAR KBS B2 2ol Foln] Hgel molAl=
o BE Bl oE e HA v Fue Zeoldh FBAY R KERolA ol
FEZURE olm|xe] FHEayel ot ¥43 2L Eliote] A% s £ o A $5
& 4 gl Abdelrh Eliots dAEt 243 Bl AE43 dded 29 KA
gl Herbert Read® o] Heol sl o}-&

<
N
o
U
o
i

I always felt that 1 was in the presence of a remorseful man, of one who had some secret

sorrow or guilt.?®

FaAARE =] e BEMRS YAEE 25 wubx wgen ojwl ojule

Ae FAY HOEASE 22 o] ol el A EEMC A2 33 B 8BE
7} ZA Aol o] FS AThS mEe HFEHLE s rlelemE R3S wAE

o},

At the first turning of the second stair

I turned and saw below

The same shape twisted on the banister

Under the vapour in the fetid air

Struggling with the devil of the stairs who wears
The deceitful face of hope and of despair. (11. 96-101)

ol B 1axrcl 1Wxql 1929¢o] HARE o 2w o g EH-2 “Al somde
Vescalina(the summit of the stairway)” &t ¢l Dante®] ‘Purgatorio’ 4] <183t

el e,

Now I pray you, by that Goodness which guideth you to the summit of the stairway, be

mindful in due time of my pain.®®

o] ol AAle]l F5uE& FWHsSln e =S Tl el #B|Re EE B
AA ] Vel glth 8 AL “These matters that with myself I too much discuss”

il

T(11. 28)8t A WA viEln o B Kkt I £ A Y Ame 1%

28) Helen Gardner, The Art of T.S. Eliot(London: Faber and Faber Ltd., 1979), p. 104.
29) T.S. Matthews, op. cit., p. 87.
30) Grover Smith, pp. 148-49.0).4 F&]H,
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HA e=rsl otz Wetre £3F Atkel odEleh ®9w gle “the same
shape”V& Ert} o] “the same shape’& Little Gidding’e} “double part”(il. 97)0]
= g ‘The Love Song of J. Alfred Prufrock’®] “you and I”(11. D)o} =}xtrlx]=
el el v B = o BEPolr, HE RBEL TAHL A x4 A

the] oluli= “The “Pensdes’of Pascal’ollA] = &£4& =8 4 gt}

Pascal, as the type of one kind of religious believer--- is-- facing unflinchingly the demon
of doubt which is inseparable from the spirit of belief--- despair which was a necessary

prelude to, and element in, the joy of faith.?®

Eliot7} Pascalell tisfA dFd AL A= Pascals 53 271474 E‘L*P“’S’i-‘lﬂ%
47l BARE AL BE TAL Y 1 g
27 A BA A molah BEH R LAE A9 AT efebz A
W EEY old BRE 6% EEse FuA Telddt od BES BEe wolx

=]
Bi ARY AREe FITEIE AEIE Fool

M
W
fo
ot

X

A,

aw

2

v

o
O
©,
]

)

(e
\1

J—{J

&

&

Io

_h‘;

o

At the second turning of the second stair

I left them twisting, turning below ;

There were no more faces and the stair was dark,

Damp, jaggéd, like an old man’s mouth drivelling, beyond
repair

Or the toothed gullet of an agéd shark.(11. 102-5)

IHI

—

FHAC] WS Add X715 H3sle] Eliotd] #HE 2 xol7) ks AL ofwm
A4 u} ek BA A AT B AF WRE bl B BRAE T WHE
AHGE olt gl UEE FAS o] EAT BESE B R B A
of 917l wiEolr}, EW3E Helen Gardner: & E=R,
Ash-Wednesday<| 75}

SHe] olelAE FAlo=

w4 e FHOE ok #el At glnh

This recurring imagery, so suggestive, vague and poetic, when it is contrasted with the
intensely particular, sharp and definite images of the earlier poetry, so traditional and

archetypal in comparison with the realistic and highly original imagery of the first three

31) EEkol & “the same shape’t Al “my own shape” s =loiglth,

32) Ronald Bush, 7.S. Eliot : A Study in Character and Style(Oxford: Oxford University Press,
1984), p. 144.

33) Selected Essays, pp. 411-12.

34) F.O. Matthiessen, op. cit., p. 124.

35) George T. Wright, op. cit., pp. 84-5.
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volumes, ' expresses itself in new. rhythms and a new. style:-- The new style of Ash-
Wednesday shows an extraordinary relaxation; it is highly repetitive, and much of the

repetition has an incantatory effect.®®

= A

s olal 3% AL BAS JuA Fset TG Aew B £u goh, AR ok
zz ©l “the same shape”(11. 98)= Alzke] otule} of fe{x]3 o]ef4] o] Eliote]
T EHEEEE BIE o “ ‘old man’ of St. Paul”"& shAlshe Az = H&
2l

old H
o] m&o Artgo 2 wWkrh

olAl AL A 32 ARE el Fo MER oA BET Fof A BOS ‘

3wl A s e

At the first turning of the third stair

Was a slotted window bellied like the figs’s fruit

And beyond the hawthorn blossom and a pasture scene
The broadbacked figure drest in blue and green
Enchanted the maytime with an antique flute.

BRlown hair is sweet, brown hair over the mouth blown,
Lilac and brown hair;

Distraction, music of the flute, stops and steps of the mind

Over the third stair, (11. 107-14)

QLA L

ol e ey Aed B el dzdon Ae o= EAel W uh
2 Ape obrhsl el ol sm 24 ZAumel Al ollsl W Wolxl Ahfels) #
Bl we 2w HAS AEe S5eka gglth o MEMI %ol HRE BAS

=

=

BE= g olh, ke AAL AAT Y& FACA mEAel o] AlAS St

AP |

John of the Cross®] Dark Night®] Rzse] w&vhd Fguch of L8522 Roleh,

For to some the angel of satan presents himself—namely, the spirit of fornication—that he
may buffet their senses with abominable and violent temptations, and may trouble their
spirits with vile considerations and representations which are most visible to the imagina-

tion, which things at times are a greater affliction to them than death®?®

36) Helen Gardner, op. cit., p. 101
37) Grover Smith, op. cit,, p. 148.

38) Leonard Unger(p. 57)2} Grover Smith(p. 148)5 A2l ©} o] X B-S Al olujRls} FHEA A

Az slasa gl
39) Leonard Unger, op. cit.,, p. 57.
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slete] Zyele ol2ohe A vl Sx|slh AL sles st oo
o

v AR WA ohA] AlebxmlA HE ) e

Fading, fading ; strength beyond hope and despair
Climbing the third stair. (11. 115-16)

Lord, I am not worthy

Lord, I am not worthy

but speak the word only. (11. 117-18)

o] w|H e o] s MEA S, e FREol wNdk AA JERVel =l
#Fsta gl e} Elisabeth Schneider+ wWE-xe] 2ha) 9 BFHE =24 323 5
FHe B 5o A3 olrkxl Xt Al B LHEACIANA W EAe = AE o
AUt FIbEA AAFE A e PwAE o]

3
half-offered confession of what is said explicitly afterwards”*®= & 4 9lt},

ol
o

-2 “preliminary

II. 4.

Ash-Wednesday 5 R RE HolA 72 ol Auky A Az Sabf A goz
FEFE g AUk ol B ASFH nxEW iAol 3] BunuiA FEw A
AstElE A BmE & Uk AFHE HEZY SN A Ao Be Ao #E
Hoh oolmx]et F ERHAA o "HASA AdzaaEe] owm ofF Alolo= oW
continuity of thought”* fyzestz i), AukE A =te) 141 ] EH=xrImmyel 5§
oy KBRS TRt A EE AlSAHA FAYe] Roled ol# FEEY 3
WAl Arts f2v e 3] T5E w 7A ASH e, zE v kol
e Haby-o] gAY el ojmown Alsbxla oAl Ry BEEC]l Al F
=2 A e 2SS B 5 dh

40) “Lord, I do not deserve to have you come under my roof. But just say the word, and my servant
will be healed...” (v} e} B--& 82484 o}3}).

41) Leonard Unger, op. cit., p. 58.

42) Fhol vElve 252 wRae] o] dHEat FIHR YT Arickrt 2 FEE] g
“Hs‘ F 7k Ak,

43) Elisabeth Schneider, op. cit., p. 120.

44) Helen Gardner, op. cit., p. 119.

ehg-ol

M
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Eliot:=- William Force Steadol] A} 2l A ghofl#) Ao} @zl Bob al-Lof) - F 51 -9

o AAE ohE3 2ol i

Between the usual subjects of poetry and “devotional” verse there is a very important
field still very unexplored by modern poets—the experience of a man in search of God, and -
trying to explain to himself his intenser human feelings in terms of the divine goal. I have

tried to do something of that in “Ash Wednesday.”*®

% Eliot= #AHAle] REEHE Sl me 2 e AR HE &8st 54 =
Alel 7+ed &t FAHY #RBEE-S “divine goal”ell ®|Fo] =7] AAlelAl A=str g ddohe

o]
AT,

I Foll vl e TRl B, 23 ofnlx] H& FAcl AA AAE o] &
BiEE Sl A3 s s %“—ﬂ"‘?ﬂr mek-g At vk, Eliotrh o] #9
ZREEEE AT e Fe delA olm] AFE Vite Nuovaslwi3t Eliote] A7
gk Haie] glvh. #EE Eliotrt AH8-§ “divine goal” o &S AMilel Vi
Nuovacll A A& Tl “final cause”zt& =t A2 F—3 BBREZ o]d 3t} Eliote
ol Al Dante®] f-otxe] REaa FAMgE =AY RBEEE A2 445E A2EE F4
5 A et

4#°] pEESZ Eliot: “Vestita di Color di Fiamma”®st EgEd ol
Dante?] ‘Purgatorio’xxxol % %3sl+ Beatrice® =& 3}k, Mount Purgatoryel] A
Dante7} & Z & #p4Ale] 94 v £ Beatrice®] 3 Zoloich, =wl 29 & “goodly
crimson™” %-& 4 3Uolvh, Danted] > zlof AdAFTA wux] @dwl LAl
Beatricei vt Eliotell Al leiAl =7} FAFE X Zdd AF¢ AL +dAA
o] +% Annie Dunneolglict, 438 2 &A% Eliot¥ Post—Dispatch #%2] Marquis
Childsell 4] Annie Dunne% 3|4 sl th-g-3 o] zojxm g Ho| glth,

N
2

A

]

The earliest personal influence I remember, besides that of my parents, was an Irish
nursemaid named Annie Dunne, to whom I was greatly attached ; she used to take me to
my first school, a Mrs. Lockwood’s, which was a little way out beyond Vandeventer place.
The river also made a deep impression on me ; and it was a great treat to be taken down
to the Eads Bridge in flood time--- I find that as one gets on in middle life the strength of
early associations and the intensity of early impressions become more evident ; and many
little things, long forgotten, recur. The occasion on which my nurse took me with her to the

little Catholic church which then stood on the corner of Locust street and Jefferson avenue,

45) Ronald Bush, op. cit., p. 131.
46) “clad...in colour of living flame”.
47) “crimson”£-& Eliots] gholl 4t “violet” o = ul# o} rehibeh,
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when she went to make her devotions; the spring violets and the rather mangy buffalo

which I photographed in Forest Park ; the steamboats blowing in New Year’s day, and so

on.*®

A71% d#lz zaqb JFER msle] shA ExF 2838 AT 2eoeE sxid
E 64 W el el dHEl el EES A e fdAHe

Annie Dunne$ & A& 3l4sla glr},

Annie Dunne,

Who walked between the violet and the violet

Who walked between

The various ranks of varied green

Going in white and blue, in Mary’s colour,

Talking of trivial things

In ignorance and in knowledge of eternal dolour

‘Who moved among the others as they walked,

Who then made strong the fountains and made fresh the
springs

Made cool the dry rock and made firm the sand

In blue of larkspur, blue of Mary’s colour,

Sovegna vos (11. 119-29)

Eliotie] B2 3l £2b% A& o] £ HAfo]l obd Wi £keolth o 3
#el +xtel Ew|slA (=W Annie Dunned Z5E #rh Aol gel wha
Dante?] Beatrice®] 253 &%E I ol FHolde Fae Adolat EEES B
Fe= ok,

Here are the years that walk between, (11. 131)

F. O. Matthiessen® Ash-Wednesday3 ® 3 3= ~1-32-d BEke] Fretta #RY
TIEFEMECl 2 29bd uls)l o3& Eliote] 2% walshA sl9stw glornl o] ol
TAShE WAL BiE x4l o A3 A= =24 zeEstz ok, Aogel vEhE

A& st £ oln|A R BAHI e E FAlo 2ve F9dsin F3
Ho 2 fRsel ek EEe vehde L ACAA $ElE BEEK £ LA, =&

A9 % Annie Dunne, ¢l® Dante?] Beatrice, AlA]o]E FES oAl Q%
st R BHE 2A =coh Eliotr} &9 AL olgA 4 wHolAE of=skA

48) Ronald Bush, op. cit., p. 146.
49) F.O. Matthiessen, op. cit., pp. 63-123.
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BoRIHA = 2¥E EEsl EEA R BASHE #EE Hiks AR Aol s
F. O. Matthiessen2 o] & A X = stz 9o},

Only by its embodiment of the indefinite in the definite, the impalpable in the concrete,

can the symbol create the illusion that it is giving expression to the very mystery of life.’®

= 7} Rl gl A EmRey Hike AT A Frb Ao RER ME &
Bale Adg Helr] sgelgivts Zeolrh Eliot® olw] of2js el Fhell] olal #H
) FRFRS A& 23 gloloh ol®l My AMEREZ <A A BaE e
uf Bl HEskelol EAERy Erigel wIAIE I A FHe SAUE HEE A—m®
b 2elste A #E L 55 SRR Kitel E3skA "l oA BE 5
a4 Eael Firl 4—2 o el JEhde BAS FEHT KBRS AR
o2 EA{LEcr, Eliote] olzl Al/EEH ] ois] M. L Rosenthal® =& =33}:
& shar gl
1 do not know of any other poet who gives one quite such an impression of a contest with

himself, a struggle to humanize his attitudes and keep his art in tune with itself in just this

way.’?

o] &l Eliote] o+ 2AY HAOELHES TRL AZst HFA HEHF F=
g 2 A peba Yot

5 Aol 1414 Annie Dunne® 7FAwl BAKES oAl o #E E3A Aﬁa‘iﬂ
WiEEE e 2 HESTD FHAL Ay £l “divine goal”Feo] Hal4] Sl WEE
o A2 KErel A & REA Ao mikE wAsA =

HAEUX FEEAEAA & F gle mMie AL Az Fakel —y HEES S
Ae]a gled,

Here are the years that walk between, bearing
Away the fiddles and the flutes, restoring
One who moves in the time between sleep and waking,

wearing

White light folded, sheathed about her, folded.

The new years walk, restoring

50) Ibid., p. 117.
51)-George T: Wright, op. cit., p. 76. -

52) M.L. Rosenthal, Sziling into the Unknown : Yeats, Pound, & Eliot(New York : Oxford Univer-
sity Press, 1978), p. 189.
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Through-a ;bright cloud of tears, the vears; réstoring
With a new verse the ancient thyme. Redeem
The time. (11. 131-38)

— Q] KCEgo] slAtohvti FEw i Apole] ] FHele AEE
2 glx e RS EdlAute] rhEsleh, ‘Burnt Nortonel <= =HZ “Only
through time time is conquered” (11. 89)e]tt,

Z 23} olu|x] et Lotol tidt 9hAlrl vEv I B A R ZAel £FT "R
e o] o2 o] % Ash-Wednesdayoll 4l “the moment of maximum intensity
and attainment”s®o]t}, o|al 73 AF ol £xh-e el —mpy Bl EHEE

wolw —BFEYel %
oleigl 7tel BmAL Ao #HEA Danted] wh& e HAelm A= Kb 5
) wrh e Bo il Ao HHamyel AMEE EMEAITH o]l EubE RFRME
o} FA7E A"

AEe oA “transfigured, almost apotheosized”*¥ vt

%E

Redeem
The time. Redeem
The unread vision in the higher dream (11. 137-39)

EEREfE el FAlol tiE MRS il Eliot®] #Z ‘Thoughts after Lambeth’

b b BEg A wotol dhek,

The world is trying the experiment of attempting to form a civilized but non-Christian
mentality. The experiment will fail ; but we must be very patient in awaiting its collapse ;
meanwhile redeeming the time ; so that the Faith may be preserved alive through the dark

ages before us; to renew and rebuild civilization, and save the World from suicide.®®

JERE AN CHARLE EEEREEe A9E Aolulm AAT BAL SE #RLE
AEA FES) A ARes E#F'ﬁﬁ{’“% adAdsta o,
®r} e 2o Eliotr} ‘Dante’fiol 4 ‘Paradiso’ol §33she 1751l s dFse

7} % wl  “It belongs to the world of what I call the high dream, and the modern
world seems capable only of the low dream®®2}51gF ol 4] AbEl3 9dth, AR E
ol EErt 9EAA wa dEdl A o BRvh BARE s Egold 2

53) A.D. Moody, op. cit., p. 146.

54) Grover Smith, op. cit., p. 150.

55) Selected Essays, p. 387.

56) Leonard Unger, op. cit., p. 60l 4] 5| .

—373-



N,
o,
B

Fol FEdtE t kol Fal sl wWEelrh o)Al Al HEZE At A

< o=l
=& T mHelth BAL ol" HRel o3k b Bk e Hifelst &

of H&3e Ao EEgels 9.
While jewelled unicorns draw by the gilded hearse(11. 140)

REH TF17¢ AA4A]71 = —ABEkl &388EE 3% A9 “brave attempt to fabricate
something permanent and holy out of his personal animal feelings”®®o]w] o] {42
@Ee HEER FMeoZqt Higsolie ¥Ecl. Eloty X E9 17%e] EAs:
‘purgatorio’ xxx ol Wt ohF3 o] dFIta Ur] wEelr},

We cannot understand fully Canto xxX of the purgatorio until we know the  Vita
Nuova... We can begin to understand how skilfully Dante expresses the recrudescence of
an ancient passion in a new emotion, in a new situation, which comprehends, enlarges, and

gives a meaning to it®®

Danter} AH4le] BEATHE A2 e iz Aol BHAZEA A8 B 8
Bioll A2 BERE Fodsta e Az st sle g4 = AL
“vividly visual expression of a meaning beyond sense®®ec]t}, 3Jt3 — MBSV} S
mo] 5] BAAS nHNE w ol Brkold ol FHELE SEH RS

A " i Philip R. Headings®] A4 & 333 o]},

olAl Ert w& T FolA FEES Hny ARte] B#EEEE kel AF9 puvt

o},
Helen Gardner+ Ash-Wednesdayoll 5733+ AfEo] disle] ob2x 2o H34

zdg MFR 3ot

r_orl;l .

ol

zol-

The figures in Ash Wednesday are not persons ; they are like figures seen for a moment
through the window of a swiftly moving train, where an attitude or a gesture catches our

attention and is then gone forever, but remains to haunt the memory®®

Ash-Wednesday 2] ANp- 817} A 2xZAU7bE4 o0 Aol 8 —Eaub-s

57) Selected FEssays, p. 262.

58) A.D. Moody, op. cit., p. 14714 &5,

59). Selected Essays, p. 262.

60) A.D. Moody, op. cit.,, p. 147.

61) Leonard Unger(p. 61)F —fEko] oial A=istyE 7126 o] & Eliotx}4lg] .?,;__g_.g_ 2 gig ol
e dazlol gokm AF sz gl

62) Philip R. Headings, T.S. Eliot(New Haven: College & University Press, 1964), p. 88.

63) Helen Gardner, op. cit., p. 100.
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25 BalEl 2oglgol 23] HajolA A Alebxx] e e 2o uf

Aoz Faldd BHES AN Lol AEAH v £l FmES o AR s
FREREY BRE MR BZe] BRI E vpEbddel

The silent sister veiled in white and blue

Between the yews, behind the garden god,

Whose flute is breathless, bent her head and signed but
spoke no word(11. 141-43)

wie e AR EES S BRe T M BEe Bemd vt v
A REE Ko HFRelA MET Mol fhFEe el drh Y& AU}

iy
LA

fr

Aige] BgolA o] A AFol FA3E “Who walked between the violet and the
violet”(11. 119) o= sRine] el 3l=|g £4& o8 4 gl
Eoh w2 T BRE Homezvel Mg A H8S S e oE 5
A7l wlElsted A Aol dle|EhA] AT LA BZEL o] doAe wAdg
& AFe iz Ao, 2ve EREMACAA 2 daio gle] gl +spate
Z3 A, ‘
But the fountain sprang up and the bird sang down

Redeem the time, redeem the dream

The token of the word unheard, unspoken(11. 144-46)

el

W2 2o BifEel Ae ol S EA Stn Arb melSleE alEle] ZElot
o} figel W Feix .kn walxx ekx ok, meul Boh 22 ol o kol
Zlol BERIS] HUE-S = BE(LE Aot '

And after this our exile(11. 148)

t

Bliote 7= = st #539 2g o] A ZolA ALgsw ok HAo 4
YE o B WOBTH EHIT %ol sk oA e Sale o] Bl
wAsa Yok e et o HAel WA AU BsYe Fatel oo )

i

et

64) Ronald Bush, op. cit., p. 134.

65) o] FHmrt L= e o] A HAF Aol Pt vEl T Yo FAL dFEHA $E

66) wlAte] wix]=k HEe  “Turn then, most gracious advocate, thine eyes of merey toward us.
And after this our exile show unto us the blessed fruit of thy womb, Jesus”® = o}g)
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MRS oAl AEE EMeR ofolh Aclgi e wWaWE S gich

Balachandra Rajane] =x]a] =9 sHoAds oJujdl oA TF=% AA=A & &

e EHE] A% 2 wEeld,

5 Ao $w 4% ZalE-o “the word unheard, unspoken”(11. 146)3F =ho] o] #]

FE TAHeg AAlEe, on] AT HE o] By FAL] FHiEANAM =5t
Remz ol FHE Bt fElE o Myl HE AVE AEI FAS FmMny BB
+ o= Ax odE 5 Ytk zEd fEvt o] FE dolvte Sl Bl vEhbeE &
A2 FHE FpARbe] Eifieh obFol obdd vhel w-Ele olFoE BEsI o] REY
a2 A TEEHRAS oA Hebh A4 ofx= BikelA = Eliot7l #FF

= Aol ol #FI FHE 2E® 53 =74e] £rh Eliott =H4lel EARY 15
e AlESEAIul o] Fhell AAle] EAR KBRS ols AAle] A3
kRN RS wb=A] vizEe] S8 fEle 2o oy Fela F
T ek, oleE AAlY FF AIREREEC wE Ao|rh

i

UI

e
rlr >1n mg

Jlﬂ ¥

The great poet, in writing himself, writes his time... It was his business to express the

greatest emotional intensity of his time, based on whatever his time happened to think.®®

defal $elE 2ol BolA mAcl Al AW RUmS 97 Heh o zel A
Sol4l §-2l% Eliotrh 18 #old 27e] shzngls “Word’s} “word”el EAE™o]
A Ak,

If the lost word is lost, if the spent word is spent
If the unheard, unspoken

Word is unspoken, unheard ;
Still is the unspoken word, the Word unheard,

The Word without a word, the Word within

The world and for the world ;

And the light shone in darkness and

Against the Word the unstilled world still whirled
About the centre of the silent Word.(11. 149-57)

67) Balachandra Rajan, The Overwhelming Question(Toronto and Buffalo : University of Toronto
Press, 1976), p. 56.

68) George T. Wright, op. cit., p. 64.

69). Selected Essays, p. 137.

70) Stephen Spender, op. cit., p. 130.
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ol “Word’e] ML 19184el B#xd #AAlel #F ‘Mr. Eliot’s Sunday Morning
Service’oll A “In the beginning was the Word”(11. 4)a‘rf ZoAe ARE ZE o]
22 A o] & Ash-Wednesdayol A+ AR g& fle] o4& Fo0=2 4285
o] 232 9+ “the centre of the silent Word”& EB#gfk=ln =4Ale =ix=t 52 Four
Quartetsoll A1+ “the still point of the world... Where past and future are gathered”
(‘Burnt Norton’ 11. 62, 65)% A g vl o] BAESMNE A4 WG &Ast2 ek

In the beginning was the Word, and the Word was with God, and the Word was God. He
was with God in the beginning. Through him all things were made ; without him nothing
was made that has been made. In him was life, and that life was the light of men. The light

shines in the darkness, but the darkness has not understood it.”?

o] do| of Fgof] w|Fleout AR A % fi ko] o el Adsie] AF2
Hee ez £-&Fo] A ot BELY B2 dAddA HHolagle s i
i Eliot7} AFAle] W& #orelAl ghsl = BB FEI T ZIdsta 3lem

o]zl FEAFZ B AR A3 ATl FEA RS- 2o FHel AlfEMRCl &<
glol el EmEel 7 =35kck. Eliotel glfERS FEmENA 2o &% 1B a4
£ o] Katherine Anne Porter®] th&3 22 X=x& 9 5% HRE =

..Hardy’s people suffer the tragedy of being, Mr. Eliot’s of not-being ...they are the
sinister chorus of the poet’s own tragedy, they represent the sum of the poet’s vision of
human beings without God and without faith, a world of horror surrounding this soul

thirsting for faith in God.”®

% Eliotd] B2 ol sHak EHE BR3te AAE S Fxo AAE 243
Aoleti B 4 gleownl ozl AAL F.O. Matthiessen® “emptiness of life without
belief”®el= =& FHSI Qlet, olzlgd By FHABR Ay F5& 44

< 1927 9] EWREE A Aol AAle BorERS WA

Eliot7} =7l &9 Mmpy W5HRE Astr] 71x]oll+& Irving Babbitt, T.E. Hulme,
Maurras, Augustus, F.H. Bradley 53 Anti-Rousseauism™ =}A1¢] Prufrockfy £E
ol 4l w-e o33k wglrh, Eliot7} w#% w4 Harvardk&ols A5= 7§ T

AAW FHigF S & Abekel Irving Babbitt+ ARel TE2¢ A F#Hot glod=

71) 8328 1% 148-53,
72) T.S. Matthews, op. cit., p. 114.
73) F.O. Matthiessen, op. cit., p. 99.
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L EAS) B3 “inner - check”ol . 2] 3t New Humanism$ E8l4 BEE + Yot -%
Agic}, Irvinge] o] S B E400) glol= & RIS Bkl o] R,
EibE 4 Uthe Matthew Arnolde] zfbEEMHERe] WES JHEolch 1928 #HE -
g+ x1A19) #oz ‘The Humanism of Irving Babbitt’e] 4] Eliot Babbitte] o] IEZ:E#
B eIEARS v o ook ]l 1929Wel] EEFEKSE ‘Second Thoughts about
Humanism’oll A& = & AARITIEES Norman Foersterd 23 Zrol AlzkslA]
bl sk v,

..If he thinks that religion depreciates science and art, I can only suppose that his

religious training took place in the mountains of Tennessee™

ey WA vlgsE o] Follxl Eliot:® Norman Foerster®] AA&Ez:mE
fieslA] Felnl AREZES] o] IEmbEEc] JuEmel MEVolkn A A AT

2 FAAFzEES T.E. Hulmed Rf#o] wt=vwA] 2o ESRHKS 12 Speculations
off A1 el&st gt

244)

‘1 hold the religious conception of ultimate values to be right, the human wrong. From the
nature of things, these categories are not inevitable, like the categories of time and space,
but are equally objective. In speaking of religion, it is to this level of abstraction that I wish
to refer. I have none of the feelings of nostalgia, the reverence for tradition, the desire to
recapture the sentiment of Fra Angelico, which seems to animate most modern defenders
of religion, All that seems to me to be bosh. What is important, is what nobody seems to
realize—the dogma like that of Original Sin, which are the closest expression of the
categories of the religious attitude. That man is in no sense perfect, but a wretched
creature, who can yet apprehend perfection. It is not, then, that I put up with the dogma for
the sake of the sentiment, but that I may possibly swallow the sentiment for the sake of the

dogma.’®

Hulmes} w}%71x] 2 Eliote] K AAEZE BME MiENe] B £l A
o] FEER AMe A3 x9d & gick: dolth, EBEBMS EEIE B A
ey MRS o] A whxlwt Eo] JEElm gloh

Spitting from the mouth the withered apple seed.(11. 183)

EdenSAloll o] H%ES Sasls 5245 Yo MEM HEH KRES T

74) ~Selected Essays, p. 484.
75) Ibid., p. 491.
76) Ibid., pp. 490-91.
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ol Fol FEASl Fol ®lAl HMAS Bgo ]MD}

O my people, what have I done unto thee.
Where shall the word be found, where will the word
Resound? Not here, there is not enough silence
Not on the sea or on the islands, not
On the mainland, in the desert or the rain land,
For those who walk in darkness
Both in the day time and in the night time
The right time and the right place are not here(11. 158-65)

Asted HEMEY THBEe Holids BMiteol HKigs
BARAEL wolvt ot ol wlivt B3] glofA o

No place of grace for those who avoid the face
No time to rejoice for those who walk among noise and
deny the voice(11.166-67)

el BEESl AE2 debe AolA FEEe ALt gln BESE Adw mel iR
ol FaelE ERSE AolA ZEe Azke] gith BAXHAL WG 2= AME
o] EEygel Ziol®l Aelzta gFAL AAsta e ol FRET JALHEL #

BPEoE Al Arse 2 AAle] 192746l TR B EHEolrth,

It is quite irrelevant to conjecture the possible development of the European races

without Christianity.”®

el T3kl BE
-2 AR BEEE A

Feba &

o] Aj71e] #rel HE Ao 2 el FEE
o FEAEE E0-S MEMyelel w5
Aokl 4] HaEdtE Eliote] AA 24L& 19

Ue o dell & ekt

L2 BAR
ARz gl HEfEel 3 3
% ohedl b sl

Will the veiled sister pray for
Those who walk in darkness, who chose thee and oppose
thee,

77) George T. Wright, op. cit., p. 68:
78) Selected Essays, p. 473.
79) Ronald Bush, op. cit., p. 149.
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AR o= 2R 99 FHgolA e AL E HEsAR T of
»AFE o}, Eliots Z:#G%
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Those who: are torn on the horn between season and season,
time and time, between

Hour and hour, word 'and word, power and power, those
who wait

In darkness? Will the veiled sister pray

For children at the gate

‘Who will not go away and cannot pray :

Pray for those who chose and oppose(11. 168-75)
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Why, I would ask, is most religious verse so bad ; and why does so little religious verse
reach the highest levels of poetry? Largely, I think, because of a pious insincerity. The.
capacity for writing poetry is rare ; the capacity for religious emotion of the first intensity
israre; and it is to be expected that the existence of both capacities in the same individual
should be rather still. People Who write devotional verse are usually writing as they want

to feel, rather than as they do feel.®V
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Perhaps the most evident measure of Eliot’s technical expertness is the extraordinary
alternation throughout the poem of two contrasting styles: one through its quiet clearness
suggesting his moments of vision ; the other through its laboured cadences expressing the

returning agony of his debate with himself.?

80)

81)
82)
83)
84)

“To put the sentiments in order is a later, and an immensely difficult task : intellectual freedom
is earlier and easier than complete spiritual freedom”(Elisabeth Schneider, p. 111 0] 4] & 5|
).

F.O. Matthiessen, op. cit., pp. 120-21.

Helen Gardner, op. cit,; p. 104.

Stephen Spender, op. cit., pp.132-33.

F.O. Matthiessen, op. cit., pp. 119-20.
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Will the veiled sister between the slender

Yew trees pray for those who offend her

And are terrified and cannot surrender

And affirm before the world and deny between the rocks

In the last desert between the last blue rocks

The desert in the garden the garden in the desert

Of drouth, spitting from the mouth the withered apple
seed.

O my people.(11. 177-84)
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Although I do not hope to turn again
Although I do not hope

Although I do not hope to turn

Wavering between the profit and the loss
In this brief transit where the dreams cross

The dreamcrossed twilight between birth and dying(11. 185-90)

1 #A3te] #o]lE “Because” @ who]rb “Although”2 w1 # #olv} Elioty: o]
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85) Helen Gardner, op. cit., p. 104.
86) Grover Smith, op. cit., p. 153.
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(Bless me father) though I do not wish to wish these things
From the wide window towards the granite shore

The white sails still fly seaward, seaward flying

Unbroken wings(11. 191-94)
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And the lost heart stiffens and rejoices

In the lost lilac and the lost sea voices

And the weak spirit quickens to rebel

For the bent golden-rod and the lost sea smell
Quickens to recover

The cry of quail and the whirling plover

And the blind eye creates

The empty forms between the ivory gates

And smell renews the salt savour of the sandy earth(11. 195-203)
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87) Stephen Spender, op. cit., p. 128.
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The deeply moving effect of the passage rests on the consciousness, everywhere apparent
in the language, of the destructive force of all pull away from Eden, side by side with the
recognition, also everywhere present in the language, that the pull for all its destructiveness

remains inalienably an act of life.?®
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This is the time of tension between dying and birth
The place of solitude where three dreams cross
Between blue rocks(11. 204-6)
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But when the voices shaken from the yew-tree drift away

Let the other yew be shaken anhd reply.

Blessed sister, holy mother, spirit of the fountain, spirit of
the garden,

Suffer us not to mock ourselves with falsehood

Teach us to care and not to care

Teach us to sit still

88) Balachandra Rajan, op. cit., p. 68.

89) Leonard Unger, op. cit., p. 66.

90) Grover Smith, op. cit., p. 156.

91) A.D. Moody(pp. 137-48)%=. ©] - 5% “renunciation and transformation”o]g} o] u]% st
ik,

92) Stephen Spender, op. cit., p. 133.
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Even among these rocks,

Qur peace in His will

And even among these rocks

Sister, mother

And spirit of the river, spirit of the sea,

Suffer me not to be separated(11. 207-18)

2 o] “Lady of silences”(11. 66)7} 5 #oll A+ “veiled sister”(11. 177)& +lelta
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The word soeur here is not...chosen merely because it rhymes...it is a moment in that

sublimation of passion toward which Baudelaire was always striving...*®
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And let my cry come unto Thee.(11. 219)
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93) Grover Smith, op. cit,, p. 15704 FHa|H,
94) A.D. Moody, op. cit., p. 153.
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