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£ K
~% 99 2e 2 Aol Zr] g2 w43 & F=2ebFek(Coloratura) ¥ el E
Aggeh, 2ok Hdel FAFde 2R W FaT SASES A4l F37

Y, wlolxel 22 APntAlE wr|x dhef
ko] Leotalzgdw ‘A Ae] o] &' (Doctrine of the Affections)el] d3-& e =E
A rbEe Thabel E8rleh del2RE dlfe serH olu] 4 2] (imagery) & ¥oi
Welch, sldE oo ohuAut AlzkA qla®elvt A9 FZA W (Cadence)oll wHal #H
% Fdch 27 W2 wlojol] AAEE Foidx &g Afede 2AL
FdAgl ouE FrEE o= wfolt, slwle 29 Israel in Egyptoll A& 7472
o} shalol] wd AlAl=el mAplw oz wigkg wgkrl vl AW Hae A —
milton, Dryden, Congreve — Eo] =¢8] go& FoEA grcte AL Hz 44
ol gl 4 gl kst o WElY Aol vEbt olulAE AH HFol wot
a7kR] @] v Folt}, &l

o) AR W obd AL duhsn F5 AL obF
= Eold gdrbn 4 Yok b FRPUlA 28 QA gofe] vz

2. 2alE2lee] My W AAte HH AT 2apE2(R

7F. s el 2 9 A gl dat
1) st s

celEeet Awbdon Zwd, AWH, FA HlEol @ 2 AAH ofFoz

6) A we 33E mtod nEdRsel AF EEel el olgugel UMW AAT GF
o Aycha e,
7) £% Y& 2= 9 4don, v £Foz Ade A%E gid
]
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A eelrefod At AT

A& Azt o E dsAs) gla FE2 el B & AL gdlnte FRoly] wl o)

3 22t E 2] 2 (Passion Oratorio) e ZF=7F gzl dlxlal w2 =|A}, 4
=, AEF vpste] mslreleiete AT, eelER e Ade FogdugE
AldA Feotez I, F 3FEY Advigde] Azgu 2eE oo s

4
mslgobe B wdEe AYAE FESY] A Aol eotEet 17, 184

(2 sztEg oo dx}
ezt ee &7 e esehe] ofabel] T PE 22bE e 2 (Oratorio) zhe
2 1550147 2wt 4 B2 wle (St Filippo Neri, 1551-1595) 7} Aalgh 7] =}
Aol EEE $3 w542l 33 Congregazione dell’ Oratorio?] U]
Aoz o 7k Aot AxE F@Hoerw FAxe] Caritad] Z =l w3

EER =X RERERE
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Giovanni Animuccia+ Laudi Spiritualid]] =& Eo|7| 5 sttt A7 elokr] 9]
A Apolel] o]F zm7bE AbldtE W5 Td L3EIHLE A F shxl 29l
o] bzl =k Y ojele] cetE S E 1747 & S.Girdamo della Carifa$l Chiesa
Nuovaoll Al #A3F 0] o] m3lelA] 153 Carissimi®] RE5L Jephta 5 <k 7
ol lem F=2 #tle] JHAME AREE A RIS Feskd FHFsh
z.2] A|AF Scarlatti(1660-1725) + o= ¢l 7| mE wisla o}, ?

vy, B2u, ERals, dids SRS slkol eete RSyl 2 A5
om] Ao m3|olre] F8 Fabel] ALg=

16601l 4 1720w 7kx1 e 2elE ]l ZhAbe A4, Adle Hr, =9
wka A FeME Al B TR, AGHA FollHdE A9 PAlew
H Fdell 3 AAE Zb Heol AbgE gl 1941716 2b4 olHjzle] cElEElE
FoHE 2eEes Tu esele] f¥ow AHa HHE 2k

FhollAe] 2etEe e Kz=E dlly] 42 (Heinrich schutz 1585-1672) & 2]

of

otk g “SetE ] 2 oFA]7(Stilo Oratorio) etz B2r% dt}, wlsle] 2k o]

1) W. Apel, Harvard Dictionary of Music, p. 602.
2) J. A. F. Maitland, The Age of Bach and Handel (N. Y : Cooper Square Press, 1977) p. 77.
1) Tovey, “Oratorio” in w. Hays (ed) Tnentieth Century Views of Music History (N. Y1972). pp. 101.
2) 9 BEL A 4w 3 E. J. Dente] =gFoll4 o] d&o] qlal =),
Eric Blom, Grove Dz'ctz'onary of Music V. 8. p. 250.
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b2l

Sk eetEel erh wHPA S o] F ] HA A 17AIZ] FEd el Thomas
Selle®] Passion secundum Joanneum cum intermedis(1643) 3 #2 4yl4d 2.zl x 7

27F 3 =Hesd ol AL AA o]l shAE e &FhE passion Historiaol] 4Fsd
gt &efolo}k, Johann Heinrich Roll(1716-1785) & F2 S El 23 714AE AHE3Ho
cetEEle wHe] FHE A Sz oy cutE o UAHG WE BAFE
Hlzdglat gel2Ex 7tz 9 H4e EeE @V Yew 4
Schoenberg, 1874-1951) 2] Die Jakobs leider (1971-22) ¢l o] 27|72 =2 HE o] o]o]
e, dFolAe] Setr]e e AHEL Al s AEda d59 shHS, ZA]
7, ZEeol S, ofwi Y szt Alglel, ol LR, Y Almx &
gtEg] e e 847 £EHASE B 4+ k. John Hilton, Henry Purcelld] %7|zHE&
7= el A 2l 29l Esther (1732, 9+ rlHFez 253z Fg Az
g = R T 1847 dlHe] ARS #U1E qolzkth

ZHaclAe] Hze eiERle FHFAE #ttle]®  Histories SacréesE &7

Carissimi®] A=} Charpentiere]t}, 184]7] =3 el+ J. J. C. Mondonville(1711-1772)

9} Gavinies, Simon, Leduc, Gossec”} Concert Spiritudlis 5331 t}h, 194 7] o] & 2.

HE HRdozree] d%= A golor] zel A oAH AAH B4 A

i glermz ZHro setre s o vete et e ote W& TRET

A7 H

@A eola e Al (gothic) A o2 oAy, et 23 ARbaiF apsh sleo]£9
Sotoll vehe ulgade]l ofqhwdr Zute opuch olo] wisll swle Auie] getel
oJrte FAde]ol] whgo] A ek, ¥k obder 2o Sobd FEAHE o &
Aol gk HEE o3 A e, EEHor e F9ql olHAE odeHorE ol
S AA d=lel =7 wlFeole}, o 5 27 ZiE el

» 1) W. Dean, Hawndel’s Dramatic Oratorios and Masques (L.ondon, 1959) p. 49.
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o] eelE s o) #al T

CdlEle] glelAl ‘estEEleEE we o 47kAe) Ade Tae? FmE =
Aol ZABE 3uke] EL A2 SotHE W M2e Zuod HassE 54
2 ooleje] eslebel 3o} malgAootel AlF FAL ARg Sob, dape] o
& A3, FAe AF el AFs = ko] AFsE= Concerto® ZFdhe
dzupalo] mglolct slale] ols) Ao cdEElest A= AL W Sdg A}

Zdoll A bl Folvh, 17209 =2 A4S obgbdlvlE #d] 2=} Radamisto®
< AFdedl s sHE Aol e zheldel ¥ EX1(G. B.

Bononcini, 1670-1747) 7} #7}8ted Alolatdm] & slulzlel M i=x stz oFi-x]o]
2y HA A ek @9 #w esletAlel s dld2FY Xzl JF
o] S otgtelnle] HEgste HF Soebrt A¥so] weltx 2 sz} (ballade opera)
of FAlE, e A2 Qg W Ao AAGE /A =k 17329 gl ¥
Sroflull ot £go] ofglelEo] et FH e BolA A FdE @i Haymarket
o] FhSoll A o] oh vls=dt 2EFE AFste @t S (Chapel Royal) 2] of
]l Gibsong L.#etsh-tF vl|mH ARl LR ZhFdlel Fazcl £l #E
dste ZA# Chapel Royalt<re] ofgle] & dFol Frist=f st 28 WA

5
o}, @l =AW Gibson dlFEael Blgsie] ¥

R
o,
it
2
o
ol
By
H
o
o
Nlﬂ 1t
f
s
o

3
ol 4 s vt AErbaol i % gleixieh ofg] ol sllxElel R BiA
- E WelA HAE ol ool A, AR
207 mlutel]l Xx] obE EAAaH(ALZEtx IEE 69 4
dol =hed) AFEl4 -2 Chapel Royals}t Westerminster abbey & 412] = -FAekglolal
ot ol E3 A A= FASe A Acolokrlol el e kel dde] o] Esther¥w
Hzel o5 2etrele g A¥E AFUrt, Esthere] A% ol F 32 5+
2l % 2] 2. Deborah®l Athaliag =H33ted 17339 Foigle] FAsidx 17374
He edetebes ds AEsln 2etrele o] AAE wixlslo] d& oJA4E
2l e ot A Bulel, dolE ARESl 2639 2ElE | e FolA ElolAl A g
€ Messiah?} Semele, Judas Maccabaeus Jephta 5o 9t}

Tovey& dl#o] setee]e s obFol ArA oz e gl ?

(1) Operatic method
otg]otel @ AElE| R} 2Eefele] &S ER AR olzetel, v EY
of, ==l wlIE () vebfich o] 2Ew Athalia, Belshazzar, Saul 50| ¢lth

@ 543 G =5 FH gl FAHAAW THE AAA] A5nE &

2) Howard, E. Smither, “Oratorio” in the New Grove Vol. 13.
3) Estherw W& rtdsFe 2 =23 s5gich
4) D.F. Tovey, 4<l4, p. 186.




A
pai

Aoz »AaslE B (Susannah)
3 = AL = 2
uhgted] oldAlel AlHe] HiFFolr}, ofr|eli Solomon® = F-E3} messiah,
Israel in Egypt So] 9tk
2o cetge(ee] ERE o dHelxe 3E Faudrh, 29 ZAFelAd g3k o
TrEA AR 3ue| e Al o= 2ztEele e} olgy 2tEE
23E EAFY shielrt,

WEe A Axd e YA GFoz AAA A4E

(F 1>%
Biblical Oratorios Non-Biblical Oratorios
CYear of a. b. C. d. e.
omp051 '
tion Heroic Anthem Narrative ng;igtt : T Mythological
Esther .. v
1732 4720/32)
Deborah
1733 (Athaliah) 70 e e
........................... (Alexander’s
1736 Feast)
1737 eeeeeeens (Funeral (I Trionfo) ...
Anthem) (1708/37) .
Israelin .. .. .
1738 Saul Egypt
........................... (Ode to St.
1739 Cecilia)
1740 ceeeeeee e e L’Allegro = ceeeenees
1741 eeereeens Messiah = ceereerer eeeeiens eeeeen
1741/42 SAMSON  eeeereeseeevseeee e i
1743 ceeereeee e Joseph ~ eeeeeeens Semele
1744 Belshazzar  crereeeer e e, Hercules
1746  Judas Macca- Occasional .
baeus Oratorio
Joshwa
1747 Alexander
Balus = eeeeeseeemmeeeeeee et i
Solemon, .. .
1748 eeeeeeee e Susanna .
1749 .................. Theodora ..................
............................... Choice of
1750 e Hercules
.................. h
1751 Jephtha %yiumphdof
................... lme an ceavennnaa
1757 ........ Truth
(1708/37/57)

5) AEle cepwelesl F&olA Hi(part)’ ¥ ohE ‘2 (act)’olgdE TE o 24 AL
6) Jens Peter Larsen, Handel’s Messiah 2nd ed. (N. Y : Norton, 1972) pp. 252.
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sl eefEeled] WAt AT

‘estE oo A oulel did A olelA A2 “Israel in Egypt”ot
“Messiah”, “Occasional Oratorio”2 ¢] 2%+ ]33 (non-dramatic) Q] 8- A&
shar ok = oEhte] o9 A o AAAFI(1738) 014 dFF gl o
2} 2] 2 (Mr. Hendel's Oratorio)’7} zLZlolc}, o] F-& ofF-a AlFo] gl Awdxalr
Hel z2aelole,?

dlelel 7o =EE A ezlEg{e’® FEE v Acis and Galatea, Alexander’s
Feast, Ode for St. Cecilia’s Day, L’Allegro, Semele, Hercules 83 The Choice of

Hercules?} 273 o]},

Messiahtt €]41% o< glo] alsle] Aol bd J@FAUE AFolUL 2o ¢
Eeleo] Bd YA A4S G4 F Foldh ey o] e Tl A} of
<O

S AAE HET f&= gk, 1746004 1748374 28 FAFE #Hue) S wledsls 4

E82E vl 17460 293  Occasional Oratoriox Yung Pretender

(James 2 Ale] £x} Charles Edward, 1720-88) &) #H o] tdlsl: slaw] Pxe] =

2] o]%of (1746), 2zl #=-e A% Judas Maccabaeus®t Alexander Balus,

ZEL oWl oulolde 25 dFo ‘AR setE g
x =

dge AL Solate FEe $rlol wRojx

ofi

gl =raE o B = (1748-52) Solomon, Susanna, Theodora, Jephthaz} ¢+t
Theodora¥ =27} 7F& o7l oz odedxd 9t} ®

Al et & FASe T2 AAE gl (53] =4l o8l olElF
glol4) Ab&-3taiAlal Da Capo ol#]ole} 22 AEL A& o2 Fez AWy A7)
shdch. #ub opel 58] 279 22t 99l Athaliavt Saulo]lA: Da Capos
71 stes TR 23l¢ E 84 AT AY AAAAY R I
A5 vk, Esther# & Racine®] thio »]&3F AthaliasiAl &=

el AEE HPUAE Lol ARG, SauelAE 5 BAGEE o3 nel

o
H
o

N

Frb AFa ke GRAE 2e 22 Hol o, WAt AL Fz guiel
b Azl A3E delds] g AS $oE F2E QA5 Hg el ol
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3k olelgle] o Al 2] o} (Opera Seria) ¢} Oratorio Volgareol]+] ] ‘da capodA]-&
Estherell 4] Samosne] ol2& 3=l ezt old dA7 2 2@UEE Foirt
Al Abg= AL glel, Samsono]$-2] da capootE]ole] FAwlgol A AbekE wEo] 9lx
ub Theodora®l SusannaciA{=he o2 F 2o olgjeld oh da capoelzolrt wrol
vebas o] 5 AE-2 wWrlx] el slwlAle] Oratorio¥ ok Oratorio Volgareo]
7pget, g ofg]ebe 2 - (binary), ABA’, w2+ 4%l (Strophic form) £
e T,

eetEE el o] FAE AR 25w, 35%H 45332 HIEA gEo)
Opera Seria®} Oratorio Volgareol Aol wha] giwle) 2ztgg] oo o 23342
da capod 4 o] =&},
Al 9% coEdedds AF saFe A3 Ted et Zoazs
(French overture) oot =2}, 179 evh=ele® 11de] o mabs 4moz Az
Ha des dyg =7 g,

A aol AFHgeld Ao AHE Wab ol thE ARl 4EFL wol 4l
_]

Ju

A1
N

5

glol ao& ARgsta gla, b 2AEE 4£A1F B3t 29 A4HE AFA7Z =
7l WAz WA, AHWe JdF 2eteelee] Aoz w4 4F oelreleo

3. FotA oI A (Judas Maccabaeus)

17451, A=l AclelAlE dlex $7], dFeAls F7b4 A9 sigdeh, 17474
6 U F:ol A Al&Eo] dheule] 21413 Judas-Maccabaeusy 17461 o B0 23] o)
| F7kx #1719 & 350 st
delel At etEEl e A& (1744-5) 2 VP s vlEsidel, i 17429 O}Oa‘%ﬂ_
=23E Fob2 ve] Ard (Lent) 2etER] 2 A& AFa) 2wl o=z <o
ghe] AA|H Frbel]l &71F odo] 17449 12988 2 ol Fs8 AEAR Y =& 243)

o

te,

¢} Belshazzar® Z%x= Z3rEo] glaloh,
e o] AlE=E AHEHE Adgle]l =ejylcl, AL Brownigle mEeol 4}
ZFZ dlo} London Societyd] Zg 3 il
G

ool 2elEeled Wd AE

Ao Al o] Ayt dx]Al AAA HE 01*&91 Holglet, o] $87 <o

16) H. E. Smither, A9 4], p. 669,
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AFF ol ol &35 o oA = (Subscription) A1 &8 -2 Al$ic}. ol 7)o Hercules.

Frt2A 29 AAMAE Haxg ST 4 Y 7FE o] 2E A
Bl ez Helch zziv obz edetela] Al 2alEeles FFEFeE
3 17454 o1 E #HE e A7z okl o

AEMERFE Y 4242 aoA MES AVE wlsdiFE A
Hr7F wiA W 22ld Duke of Cumberland

Faol AL 2719 oofrelos) & adeds) A4 gERCR volxo o] 2

F2| AlE2 Maccabees A 1WA whrolxwt mA s A Morelle A=A A}
oAz &L ey 9ol 39 (action)+ =A% whsiw *P%L% o] 2 a}ol
AratEo] 1 =

dEeloclt Ade /48 FESE YT UBw clelols R Be Ae
Jolshal ghoker AWl olmbEol Wak sb3 AR WA e ofejolel mE al
Bhelu ot 2 Aol B Aol WE FHFol ofgl

2
M,
i
2
fr
i
rl
to
n

ol AMatste] A& o] e o dee] 9]

t AwE AHolE HolFEr “2/ AF"E 29 Occasional Oratoriool] A ¥ o} 2 =

1) Paul Henry Lang ; George Friedrich Handel, New York : W. W. Norton and Company, 1966) pp.
443f.
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H

=
olAgurA = #Helrt, Judas Maccabaeusw 12| £
- A zbElel, #2A4ls] ZAE AAE e b

o 2L
ki
e
ot
R
S
v
fm o
2

el el eix e Aol o F3h ol £ pene

e 28 Aee AFsied oA Zdl edzte] FHelrlE S
o % Eolstrh, o] 419 4~} BonociniolA W & Zlojx|ql
»® xprlH ez 437k, “Oh Father, Whose almighty power”= AE A
& alolth, “Arm, arm ye brave’: dAAql ootz siglA Aol A=A LE
AgsEA e Qlr]E A =Heleh

%

o olilch, ol7l4E FelB

gaje] Aol ojy el slxlwl HAL 27 T2 F

¥

= aA s QB2 FASHA vt oj#d AR 53] sl AEtE R % Z 1}
glubt}, Occasional Oratoriooll Al wh-& “2 A-f ol “2-F"F 8 3= 2]

2
o] HEelA, olF FL EF AHFD suE FEIHew Afo s4de 23

=L

 ekslA vl o w8 Foh ojd &4 “Come, ever-smiling liberty” ol A =
e Ee 9lr]E Fula dFEsldAs AF s=deA =gl Al 1we) ek g
# “Hear us, oh Lord”E RHE —idd@g 4l o= wf-¢ l4tHql 9 A z2Eol ),

A 2wk AlzZbol| A 9] 7FE-L “Falln is the foe”oll 4 vheldeh, 253 “Sion now her
head shall raise”s 2 thgol et T2 wi% £5¢ AHZE 2AErh “raise”
3l ety SAR G AFAY-L @ ol
Kretzschmar = 2zl Au e ver £E ofjxe Awe] o] gtz
A wlEEn 9leg Ar] A7k Messengere] #lXElEl R A Rg FFAlcle] HA
o] HE MRS AWTE odsle] FHdER 28 rRAloERE AME AVE T
slof slxlul o 7| A= A 1ol A3 wi-g o}EwA H® Fobd I, T
%9 olg]o}(Continuo aria) @4l 22 = “An Wrettched Israel”2 £z etxo <&
elal oz A", ool Aobrlsb gAstE o thg FAe] vk ARFA 22
v Aol Age wolae A& Eehg dlzE ol Fx gtk Simone AW =
21 “The Lord Worketh Wonders”wl#-& ol =at oA #9177} vt “Sound
analarm 1”& f-v}29] I7H‘é% AL4 9l FLE vl ol o] Fx= Continuo Aria
oxut Fabe] e m E=aldo] AAsA AATulH S Aol Wy dojd A
o] 2EL e}l dmAozi o] Fo| my FFAHQAY ¥ E Ao & &
kol vkt “We hear the pleasing dreathful call”¢]et+

AT Fa g REL e a2zeix g fe ®

Eoal=y
gk spAlal Eelr] o
V.

2) Hxo &t s (Musical hemeneutics) The New Groves Dictionary
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9] D}

AR ozlEe] o] WA AT

“Wise men, flatt'ring may deceive you’= olgjz] A|"EE oln] & olmz] o
ok, o] =& 24l “Agrippina’el A vhexwl ‘Ac is and Galatea’o)#] 1S = olz]o}
“Ah when the love laments her love” 2 7}3 & olzlA g}, =HTx} xpAle] whrlo)

e Aol algs) Ao stz o] Fof ® A2e FEL FolsiAl = Ao

g

0l
o
£
fr
17
o
o
ot
5
0]
(@]
o)
3
2
fo
0]
&
=)
0Q
o
]
(@]
o}
3
o
m‘
fru
A,
2
X,
o]
o
o
2
S
2,
o
A
fo
s
I

Judasel @A Ele]2 “Sweet flow the strains”, Ea% o}lglo} “With honor let the
desert be crowned”® ®lo® 1} FFolvt, 253 “Oh lovely peace” s EF3hn
wlx] =2k 9] “Rejoice oh Judah”& A5 B9+ €8 Fol atolr) »

194732 2efE ]2 A122 349 69U Il ErFEA ‘Occasional Oratorio’el &
A A== gel, o] ol ‘Joseph and His Bretherene] AZadsgw = & 4
¥ 19 ‘judas maccabaeus’7} A= gl olwjel Fo o 2= Signora Gambarini,
Signora Galli, Beard Reinholde|t}, = A3l o] & 42z olglonm wlalo] ool
2o wE FoAx FE VE

L= olu E*o‘oﬂ/‘iw_ F52 diade] =HAadwd geolZA el g
A kB S-¢2 53] (Gewanthaus Concerts, 1781)¢] 7 gixloln] ol A ¥ ol 33

o FARNHAE H  Adam Hillers ©] F& #HAIF3l715 3ok o)A judas

Paol zte FE A A=l Aoz gEl oo x Wb
d=reli4l 2] Judas Maccabaeus®] 438 2|48 ofx|gle] ¥

el 71l @,z dFolele ohE RolAx AHETE AF AL o] ZFo] Zi=

Holsta, Fxbdt AAv Be Folde A & K 9SS A & Fo)

Aele BAe A 97, oA @ AsAFe 99

3) P. H. Dang, op. cit. pp. 445-8.

=403 -



ot
bl

g}, Judas Maccabaeus+ sl @Al 245 74 A =]
ZFE] ek 503 olabe] dAFr|EE Fixch
Judas Maccabaeus®] 4-%& & ol f=2 A9slsE A#sE Urh, &= glEel

ot d-go 2 fulgle]l Frol SAstE FAE U AFAAE AH A= A

2 afe uFdes HASs #rde] Fdld
#lZ=t}, Samson, Daniel, David, z8}2] ot 22}
Zbzl7] HaztElol=x], 7% Judas Mac

dl z
cabaeus?| #F3& b4 ubED foHel ¥ Maccabees®E 2@ etER| 2 7]

5 w7A HPEAe HalAe o Aol givh A ok “AMEE AFE £aFdd
Az}, zela 19 AR ASFoE el Ul FHdES AL3 23U E A
ojt}, mz} o] H|IY BE AVE FYUME A Akl I AL skt
= B 4 gl a=la o] dFgel YUY sy HE= e vk AFE
o] =7A =z e ofFAlelle Aeolrh Fwl 7 (Sir Newman) & 2 (Dr Morell) ©]
o] o}l AFL MAHATF Duke of CumberlandE ~|2|7] #3F A olztes ub
& o] & = o gl o]

star glem Morelle]l o] wE-E DukeolAl &4 g A4
|

12 = ‘Judas’’} Duke & JelE 3Alolzh

olz]3l Ao w|Ho] A7 Ewl Judas Maccabaeusd “FmoElEz{e"2 ®E
A meElo]xjol Exlolel, o]} B4 o] EAL spate] AHe] ToAE HAE

Yo
—LL«
ol
o
ol
B
o
O]
ol
H,
>
k]
o
e}
~
%
ko]
g
o)
N
N
m
&
i
ofi
K
)
Lo,
]
~
®
=
o+
O
@]
o
=
Q,
2
2
29,
Py
lo
s

TFA=AA G AT 2 aEESE o 2‘1‘3& A wrotEelA skrhE AL 7

Rl

=
oJg et ek, Luthere} Coverdale® Apocrypha¥ TofAdAlelA] AleAzla <

=
npA 0w Z2Elolxlul wkx] Qlzbe] AL mAiut AzE Tk, Maccabees Al 2 H-2
a2 AxE & wHaxu uEe Ho dd AFE A5 e FE mEgHl HEE

Judas Maccabaeusell ©Hd dwle] AHslel ks Asinw o FEade] Fo
z+31. gle}, Duke of Cumberlandel dl=le] Fa]r} Fatel] dnk 71 &= A o] zFo]
e 2gE el A=Y AlAgel ojx= ofwe] HE7Pr} morning Heraldx]el 7]
23 ¢ 2y ok AR gl W “Judas Maccabaeuse] £H71= b

i
et
L

i
ta
o
al
2
>
r_\i
o
i)
fu
o
oL
s

4) Soto] Haisfal 448 FL A2 Sequence
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Ao eehEe oo Wit AT

Al

Aberts judass] oelx “=al] 14} (German Knight) "% glolwgleh, 4l2h$7]

(Serauky) & Judas® AFHel SUAGAZ Boke Bk ozt 9% AYEL o =
U B4 dEhiE Aol 2E AAT 2ET olHT & sldcn FAge) o

A2l o] +
Heoll 47, 1747 Ao dFAE F<ke Azl o3 AT
olef. Judas Maccabaeus® =& o] AL Ay =) of
=5 Aolets HolA wha oo o]rh

Agoll= 23 Aele] Judas Maccabaeusol= obzlo} “Oh Liberty”#] %] g} 5] 5
“Haste We”, 2533 &3 “Sion now” olzlo} “Wise men, flattering” 333 2=
Z# “See, the Conguering hero comes”$} A F-L glodct, =287 “Pious orgies” =
wiol~ (Simon) & 8 Edx= ZAF59 3 “Oh lovely peace”ts 4£Zglx 342
Al z2AFEcd, a2dH Fwe xol =2 Ao i;j_a}.‘:(lsraelitish-Woman)% 2 5)
“Pious orgies”& GHEZEZ HFZ3 dlxelegll “ye Worshippers of God”2}  “Oh!
never, neverbow we down”oll 1} & olghall Pzl IlEE Judas® 27| “Oh
lovely peace” % 2 Fao® Az, o]zle] 2 HAle] mirolr)

A 33 FA 1747 AN AL FA L olmix “Oh liberty”(Occasional Oratoriool 4] u}
< Z)ek A3 (“Sound and alarm”th-&) 4 Aol o Hzo AAIAL ojxef
A ARl wAlzE Alg o] Folag Zlem Malrh

Asds AT 4L ALt Hrbsl gotol 33 Ao}, Judas Maccabaeust ]
A gL AFelr] wlie] &3 o]z dl ﬂﬂ‘ﬂo“’éoﬂ ofg- Rk, A 1wkl sb 7]
FEew wk shuhe] elfelabg mbxlwk Aol AMelEtAdch 1750WF 1751
Occasional Oratoriool 4 “may balmy péace”, 175237 17571 Abelell+&= Estherol
ek 173239] #7154l “Endless fame”o], 17583 1759udol = @lwle] 27] o &g
<2k Rodrigo®] elzle}  “II dolce foco mio”% 7§24k  “Far greater than the
morning”e] 17 o]t}

Al 2atoll Agow Al Fo 17503 E e ATode] mE T4zl “Flowing
joy do now surround me” & Esther9] = slute] sf=Fl 17321 2] “So much beauty”
2 ofgjotr} 1744'd Deborah® %A% wl 7pA7} A2 Eoixl kot 2533 3
“Sion now her head shall raise”¥= 17584  “Flowing joy do now surround me” -2
of A= glerl el 14 Esthere] A3d-g 98 2 Folch, 17584 A=$ )
A ElE]R. “Sweet are thy words”$} o}g]e}  “Great in Wisdom, great in glory” >}

5) Paul H. Lang, op. cit. pp. 447-450.
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“How vain is man” ©hgol Argl s gich, - otglotel gofe obd = ZA7h £t
ok Rodrigbtﬂlﬂ whz] o}z o} “Viri pure, iniqua sorte”ol|4] w& 7oz FZ3 Ho
o}, 72 &ol Beshazzarol4l “Wise men, flatt, ring”®¢ wgirh, =l =p4Ale] =9
olefg] .wgtoll Al g of]olel Oé‘j}‘/}‘ﬂfi}% AR EAE FASH o whA] o]
214t o] ok AlHS ey A1zHEE sl E Jeldos AbAdube] oA gtk 9
A 2}7 AR4-9]l John Christopher Smith= o}2} Helo] Y=A Zoh, A3 “Wise

man flatt'ring”ol YEl w]$ Aaslxiat vk g Ael #dt Az =l ol
Axche 2 o5 AFrkel AL BejFoh,
gl A 3ol % dxelel® “From Capharsalama”g H-fe] olgletz =
- ARgl ek, 1748 “Powerful guardians”% Alexander Balusol A wheba]  “yet more,
Nichnolies”%roll - “Happy, Oh thrice happy they”% Joshuacl4A] #z{2} “But lo! the
Congueror Comes” %ol F9lth, Zof| (1750~55) Joshuaeol] el w3 Alexander
Baluse] o}glol: 1744 Deborah 23S $isl Fuvl3 Athaliaol A58 7§zHgk
“Cease they anguish”% All his mercies I review” 2 Al A Z o},
Zops ]S 2o e s FR 3 A2 JoshuaolA] w2 “See, the Conguir-
ing hero comes” 2 17501 el 22 3 5o gule] olF dAFolx AF ol U
o}, “Oh had & Jubals lyre”% JoshuaellAl & 7zle = Eupolemuse x| ele]X
(1748) kol A7 =R wE Al 2 A= sk
gele] Hr| oo} AEol FOI AT
2ol oal 1746 79 9ol Aj&=Elo] 3dubel] o]Feo] A=Yt HE FH &
A= Maccabeese] Al 1A 2 Aol 8 A7A ] ofr|o] AT Felelel matb
A 129 o] HES H7Fste] o] Foieh, HFo] 3FE ol g
o] ehA]el|a] Alzts]o] Frisrh ulEel
AZE #Ao] AEAem A Qlvh, 29 AEFF FolAl s wESHd 4t A
1

° mEolh, ThedelA BH A

g o
olglel mEla A EtElR, %%, ¥ FH =2 =l gleow wpAle H2 FHFof
olslo 2 Fate] T-L WEch ol T FAHL AL wRG B AFrtES TEbE
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To Heav’'n’s Almighty king we kneel,

For blessings on this exemplary zeal.

Bless him, Jehovah, bless him, and oncc more

To thy own Israel liberty restore.
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Pious orgies, pious airs,

Decent sorrow, decent pray’rs,
Will to the Lord ascend, and move
His pity, and regain his love.
ARG AT AAD wal

HEE dxe 53 7 E

Largo
4 1 VI Ve VV IV s Vo 1871 1 [ Y v W@ 1 1,
A ———t— — %
4 A x c:v A st E D:1
G
LN VLT ‘I'VVVVIIIIGV[I |
] 1 i i t T — i { 1
a I Iy G B 3z E
IVIV L. NV 1IN mv111v1fv,1 1
] f i f t } } 1
G:V ¢ s E * F

AL AT FFE A 3E Aotk 1~4vdE A5 5 ~120b A =
AsE, 13~197tH 7t & BIlE, 20~24vtt7bAE Cole, 26~E71AE $Zo|u},
A2 ALdrt FHE HFE 29 ow 11t 9 13ubr]o A WA sheo] itk 24
e GRzz Aztste] guio]4] Caz 9wtelell A DAx, z2lui3eteiold antz
A7t 157 R s 2l GAEE Folerh, zuE]la o] AL 18ufr ol 4]
A gitzz Az soohl 21mtel A HA] dxE Eolerh Adxel wue 2
35 (Pivot Chord) & 5 W€ ®gleon] 2% Gz 1 FA=Z atelA o]

o}xl Hzelr},

fu
)
P
I,

%
=2
T

Age] exlselos] Wik AT

4. Ol ZE(ST)

ot7] ; Vielin 1. II. Contrabass
7k
DUET
Israelitish Woman and Man
Come, ever-smiling liberty,
And with thee bring thy jocund train,
For thee we pant, and sigh for thee,

With whom eternal pleasures reign.
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ABSTRACT

A Study on Handel’s Oratorios
— With special reference to “Judas Maccabaeus —

Ahn  Min

In this thesis I attempt to study on the musical and musico-historical meaning of
Handel’s oratorio Judas maccabaeus along with musical styles of Handel, the history
of Oratorio and Handel’s English oratorios, and an descriptive, analytical investiga-
tion of the work.

Handel, who was a German by birth and also on Italion, Englishman as musician,
had a transparent characteristics by comparison with the contemporary composer,
Bach, who was a purely German musician.

1 suppose the essence of his music lies, above all, in dramatic music, especially in the
genre of oratorio. Through this mew form of expression he could realize the true
English music as-well as his musical ideal.

It is of no doubt that most of the musical works by Handel has its deep roats in his
religious belief. It, however, would also be impossible for whole corpus of his orator-
ios to be called under thd name of ‘religious music’ in proper sense. I think the solution
of the question should rather be seeked from the contemporary musical and social
climate; and the musical public of Liondon at that time.

The reason for the triumph of “Judas maccabaeus’ at the Lon London’s theaters can
be found not only in the occasional function or the spiritual message but also in the
relatively high musical Iebel within the work. At a glance of the analysis of this work
we can get the idea that “] udas maccabaeus’ by Handel has many connections with
his Italian operas and other oratorio works of his. His musical genius, notwithstand-

ing made the work its own individuality.

Handel’s Judas accabaeus, shortly speaking, has enough reason for being valued as.

one of the most typical repertoire in Handel’s oratorios in the way of thinking that all
" of the characters and styles of his oratorios cannot be represented by ‘messiah’, one

of the most widely-known works.
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